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To the descendants of the Depok slaves 

 

Your experience of this book will be existential 

 

 

 

“All of life is filled with competing narratives, and the 
burden of interpretation is ultimately on the viewer and his 

or her subjectively-arrived-at sense of the truth.” 

(Daphne Merkin, ’Introducing Yi Previn’, New York Magazine,  
17 September, 2018). 
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Chapter One: Nantes and Amsterdam 
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domain.https://upload.wikimedia.org/wikipedia/commons/9/93/Amsterdam1
688.jpg  

Fig.1.4. Baptismal registration of Cornelis Chastelein. Amsterdam City Archives: 
Baptism, marriage and funeral and engagement notices (Doop, Trouw en 
Begraafboeken van Amsterdam (Ondertrouwregister:NL-SAA-26328294). 

Fig.1.5. A: Examples of Anthony Chastelein business deals. His name is spelt in 
various ways: Castelyn, Casteleijn, Kastelein, Castellin and so on. Spelling was 
not yet standardised. Anthony is also spelled in various ways. (Artwork by 
author). 

Fig.1.6. Examples of Anthony Chastelein business deals. His name is spelt in 
various ways: Castelyn, Casteleijn, Kastelein and so on. Spelling was not yet 
standardised. (Artwork by author). 

Fig.1.7. Gezicht op de Waalse Kerk en het Walenpleintje te Amsterdam. Artist Jan 
Veenhuysen, (attributed to), 1664: The Walloon Church is a Protestant church 
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https://www.rijksmuseum.nl/en/my/collections/2335977--
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https://commons.wikimedia.org/wiki/File:Emanuel_de_Witte_-
_The_Courtyard_of_the_Old_Exchange_in_Amsterdam_-_WGA25798.jpg 
(Artwork in the public domain). 

Fig.1.10. Portrait of a Couple, Probably Isaac Abrahamsz Massa and Beatrix van 
der Laen. Artist Frans Hals, c1622: The occasion for the commission is their 
marriage in April 1622. The beautiful country house in the background is an 
early example of the manor houses that would increasingly appear on the 
banks of the Amstel and Vecht as wealth from trade escalated among the 
Dutch. 
https://www.rijksmuseum.nl/en/search/objects?q=Rembrandt+paintings&p=
2&ps=12&st=Objects&ii=9#/SK-A-133,21.Public (Artwork in the public 
domain). 

Fig.1.11. Dutch ships on the roadstead of Texel; in the middle the 'Gouden Leeuw', 
the flagship of Cornelis Tromp. Artist Ludolf Bakhuysen, 1671. Rijksmuseum 
SK-A-8.jpeg. (Artwork in the public domain). 

Chapter Two: Batavia 

Fig.2.1. Harbour Batavia. Artist, Johannes Nieuhof 1650s. View of Batavia 
harbour. In the background several large East Indiamen lie at anchor. From 
Johannes Nieuhof, Gedenkwaardige Brasiliaense zee-en landreis (Amsterdam: 
Widow of Jacob van Meurs, 1682). Source: Columbia University Libraries 
(15241_06 (2). (Artwork in the public domain). 

Fig.2.2. The Arms of the Dutch East India Company and the Town of Batavia. Artist 
Jeronimus Becz (II), 1651. These shields feature the arms of the Dutch East 
India Company, ornamented with Neptune and a mermaid, and those of 
Batavia, flanked by Dutch lions. According to the inscription on the latter, the 
city of Jacatra (now Jakarta) was conquered. (Artwork in public domain). 
https://www.rijksmuseum.nl/en/search/objects?q=The+Arms+of+the+Dutch+
East+India+Company+and+the+Town+of+Batavia.+Artist+Jeronimus+Becz+(II)
%2c+1651.+&p=1&ps=12&st=Objects&ii=7#/SK-A-4643,7  

Fig.2.3. Gezicht in vogelvlucht op de stad Batavia, 1629, Batavia, Het Fort Batavia. 
(Birds Eye view of city and Fort of Batavia). Print maker: Adriaen Matham 
(attributed to). (Artwork in the public domain). 
https://www.rijksmuseum.nl/en/search/objects?q=Gezicht+op+Batavia&p=2
&ps=12&st=Objects&ii=1#/RP-P-OB-75.467,13 Artwork in the Public domain. 

Fig.2.4. Street scene with theatre performance and female market stallholders, 
Wouter Schouten, anonymous (rejected attribution), c1660. Source: 
Rijksmuseum RP-T-1964-351(R). (Artwork in the public domain). 

Fig.2.5. The Castle of Batavia, 1661. Artist Andries Beeckman. Also shows a 
market. Source: Rijksmuseum, Amsterdam, inv. no. SK-A-19 (Artwork in the 
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ball. At the Market are Japanese, Indians, Mardijkers liberated slaves 
recognisable by their stripped clothing, and a Dutch Indian couple followed by 
their slave a carrying a patjong (parisol). The painting was on display in the 
conference room of the East Indies House in Amsterdam. 

Fig.2.6. Plattegrond van en gezicht op Batavia 1733: Map and view of Batavia 
1733 (has views of Municipal chambers). Artist anonymous. Below a view of 
Batavia, with at the top a Dutch lion with the coat of arms of Batavia and left 
and right figures depicting the original inhabitants of Java. Along the right 
edge a view of the Castle and the town hall of Batavia. Source: Rijksmuseum, 
SK-A-4643 (Artwork in the public domain). 

Fig.2.7. Tijgersgracht c1655–1670. Artist Johannes Nieuhof. Source: 
Gedenkwaardige Brasiliaense zee en landreis (Amsterdam: Widow of van 
Jacob van Meurs, 1682). Columbia University Libraries (Photo by author), 
Source: AMH-6933-KB_View_of_the_Tijgersgracht (Tiger's Canal) on Batavia. 
(Artwork in the public domain). 

Fig.2.8. “Batavia fondeè en 1619, au 17e et au 18e siècle.” Wandschildering Artist, 
Hendrik Paulides (1892-1967). On display in the Dutch pavilion at the Colonial 
World Exhibition in Paris, 1931.Collectie Stichting Nationaal Museum van 
Wereldculturen. Coll.nr. [bestandsnaam under actual title]” TM-60011221. 

Fig.2.9. Herbert de Jager: Akazienzweig aus Herbert de Jagers Abhandlung “De 
Sementina” (Miscellanea curiosa, 1684). Herbert de Jager-Miscellanea curiosa 
sive ephemeridum medico-physicarum Germanicarum Academiae Caesareo-
Leopoldinae Naturae Curiosorum, Decuria 2. Annus 3, 1684. 

Fig.2.10. Herbert de Jager: Letter from the orientalist and naturalist Herbert de 
Jager (1634-1694) to Georg Eberhard Rumpfius (1627-1702). Batavia 20 May 
1683. Source: Wiki Commons. 

Fig. 2.11. Portrait of Johannes Camphuys, Governor-General of the Netherlands 
   East Indies 1684-1691. Artist: printmaker Jacob van der Schley; Pieter de 
Hondt. In addition to the portrait, an hourglass, a stack of books and writing 
utensils, a command staff, and an olive branch define his interests. 
Rijksmuseum RP-P-OB-67.342. Date created 1763. Artwork in the public 
domain. Camphuys was a close friend of Cornelis Chastelein. Current spelling 
of his name is Johannes Camphuys. 

Fig.2.12. Isaac de l'Ostal de Saint-Martin (c1629-96), Councillor of the Dutch East 
Indies and Commander of the Garrison at Batavia, Jan de Baen (attributed 
to),1650 – 1702. (Artwork in the public domain). Source: 
https://www.rijksmuseum.nl/en/search/objects?q=Isaac+de+l%27Ostal+de+S
aintMartin+&p=1&ps=12&st=Objects&ii=0#/SK-A-4162,0 

Fig.2.13. Exemplar of the gold-leafed letters a The Letters written, addressed to 
van Hoorn in different languages and scripts, are but also of the diplomatic 
rituals of that time. They came to NL with van Hoorn. in 1710. Katkova, Irina. 
2016. Reminiscent of “The Age of Partnerships”: VOC Diplomatic Letters from 
Batavia. The Newletter, No. 74. Summer: In 1910 they were purchased by 
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Russian scholar and collector Nicolay Petrovich Likhachev (1862-1936) 
collection are now currently preserved in the institute of Oriental Manuscripts 
in St Petersburg since 1938. 

Fig.2.14. Portrait of Joan van Hoorn Governor-General of Netherlands East Indies, 
after Matthijs Balen (1684-1766). Print-maker Dirk Jongman. Source: 
Rijksmuseum, RP-P-1878-A-2131. (Artwork in the public domain).  
https://www.rijksmuseum.nl/en/search?q=RP-P-1878-A-
2131&v=&s=&ondisplay=False&ii=0&p=1 

Fig. 2.15. Wall painting 'La réception de Cornelis de Houtman a Java en 1595. On 
display in the Dutch pavilion at the Colonial World Exhibition in Paris. Artist, 
Hendrik Paulides (1892-1967). A diplomatic party mission seeking trading 
relations abroad. Collection Tropen Museum, TM No. 60011222.jpg. 

Fig. 2.16. Chastelein paid to have the plants that were drawn earlier by Rumpius 
and his attendent – coloured. G. E. Rumphius’ “Het Amboinsche Kruid-Boek”, 
written on Ambon in the late 1600s and published in Amsterdam 1741, by 
François Changuion, Jan Catuffe, Hermanus Uytwerf; In 's Hage: By Pieter 
Gosse, Jan Neaulme, Adriaan Moetjens, Antony van Dole; Te Utrecht: by 
Steven Neaulme, 1741–1750. 

Chapter Three: Hinterland  

Fig. 3.1. Landt Caerte van Batavia met Haer onder hoorende Forten: This is the 
black-and-white version of: Koninklijke Bibliotheek, Atlas van der Hagen Part 
4, inv. nr. 1049B13_020: The cultivated fields are within the first line of 
defence between the city walls and the forts that were destroyed by the 
Bantanese. Forts such as Ryswijk and Noordwijk and Outside Watches are 
clearly marked. As are sugar cane (Suiker) and rice fields (ryst) and wood 
chopping (saag) areas.  

Fig. 3.2. The house of Pieter van Hoorn around 1665. Shown are plantations of 
palm trees and probably mangosteens, next to the house a dovecote on poles. 
It was bought after his father’s death, by his son Governor General Joan van 
Hoorn. https://hdl.handle.net/20.500.11840/107925 Museum of World 
Cultures, TM-3440-5 artist unknown. Artwork in the public domain. The 
caption above, written by Governor-General Joan van Hoorn, reads: Our 
garden outside of Jaccatra, as it was during the lifetime of my father Pieter 
van Hoorn (1619-1682) [and his wife Sara Bessels], seen from the southside 
where the Japanese house now stands.  

Fig.3.3. Het Gezicht van't Gouveneur Generaals Huys Staande op het Eyland Edam 
NG-400-D. Artist Johannes Rach, circa 1767. (Artwork in the public domain). 
The caption reads: A view on the Governor Generals house on Edam Island. 
https://www.rijksmuseum.nl/en/search/objects?q=Johannes+Rach&p=1&ps=
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Fig.3.4. Batavia southern expansion 1840. Shows Chastelein’s Weltevreden, van 
Hoorn’s Struiswijk (inherited from his first wife Anna Struis), and van 
Reebecks’ Tana Abang (red Earth). Deutsch map, Eduard Selberg in Reise nach 
Java und Ausflüge nach den Inseln Madura und St. Helena. Oldenburg, Druck 
und Verlag von Gerhard Stalling, 1846. 

Fig. 3.5. Cornelis de Bruins sketch, of indigo, coffee beans and bush-leaves on 
“Weltevree.” Sketch No.2006, 1705. Published 1782. Bruins, de, Cornelis. 
1711. Reizen over Moskovie, door Persie en Indie. Amsterdam: Willem en 
David Goeree. 

Fig.3.6. Kaart van de landerijen in de omstreken van Batavia, c1700, detail toont 
naam Chastelein, kocht in 1697 dit stuk land van de erven Anthonie Paviljoen, 
deel van het latere Weltevreden. Courtesy: Nationaal Archief 4.VEL 1185L & 
Nationaal Archief 4.VEL 1185R. 

Fig.3.7. Enlargement of the part of the previous map showing Cornelis Chastelein’s 
property, centre third from the top. Source: Nationaal Archief 4.VEL 1185R. 

Fig.3.8. Cornelis de Bruin sketch of the Seringsing estate. He is holding the parasol 
for Chastelein. Sketch No. 200, 1705, published 1782. Reizen over Moskovie, 
door Persie en Indie. Amsterdam: Willem en David Goeree, 1711. 

Fig.3.9. De Bruins sketch of two of Chastelein’s female slaves from Bali. They may 
have been the mothers of his two mixtiese(mixed-race) daughters, Maria and 
Catharina. Sketch Nos.202 and 203, 1705. 

Fig. 3.10. Labor Omnia Vincit (Work conquers all). Drie engelen met de 
wapenschilden van Nicolaes Witsen en Johannes Hudde (Three angels with the 
coat of arms of Witsen and Hudde). Artist Jan Luyken, 1681.Rijksmuseum. 
(Artwork in the public domain); 
http://hdl.handle.net/10934/RM0001.COLLECT.142678; 
https://www.rijksmuseum.nl/en/search/objects?q=labor+omnia+vincit&p=1&
ps=12&st=Objects&ii=1#/RP-P-OB-44.118,1 

Fig.3.11. Teisseire, Andries.1792. “Beschryving van een gedeelte de Omme en 
Bovenlanden dezer Hoofstad, doch inzonderheid van Zuid-Westlyke, en 
Westlyke Landen, benevens de bebouwing der Gronden, Leven-wys, en 
oefveningen der Opgezetenen; mitsgaders de Fabryken, en Handel in dezelve, 
Verhandelingen van het Bataviasch Genootschap de Kunsten en 
Wetenschapen, Zesde Deel, 51-52: “Denken niet doen”; a poem by Joan 
Camphuys written for Cornelis Chastelein that hung in the entrance to 
Serinsing. 
https://www.biodiversitylibrary.org/item/127768#page/97/mode/1up 

Fig. 3.12. De Bruins sketch of a pepper plant on Depok, Sketch No. 206, 1705, 
Reizen over Moskovie, door Persie en Indie. Amsterdam: Willem en David 
Goeree, 1711. 

Fig. 3.13. Governor General van Mossel’s State Funeral procession according to 
rank. Source: Rijksmuseum RP-P-OB-75.363. 
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Fig.3.14. Zilveren gedachtenisbord van Cornelis Chastelein, 1714. Source: 
Rijksmuseum Amsterdam: BK-1994-74. Schenkpiring (commemorative salver) 
in the shape of a round plate with and fluted edge. In the middle “medaillon 
met voorstelling van overledene liggend met een boek in de hand op een kist 
met wapen. Verder zien we de dood, een engel op een wolk met een zandloper 
op het hoofd en een meisje met bloem in haar hand.” Gegraveerde tekst: “Ter 
Gedagtenisse Van Cornelis Chastelein Ordinaris Raad Van Nederlands India 
enz. (In memory of Cornelis Chastelein Councilor on the Council of the 
Netherlands Indies).” Onder de tekst drie zilvermerken (under the text three 
silver marks). 

Fig.3.15.  Detail on the centre medial of the silver commemoration plate for 
Cornelis Chastelein’s funeral designed by Anthony his son. Source: Municipal 
Museum, The Hague. 

Chapter Four: Depok  

Fig.4.1 The Tjiliwoeng (Cilliwung) river 1920s. Chastelein purchased small parcels 
of land on both sides of Depok to ensure greater security for the estate. 
Source: Tropen Museum, urn-gvn-VKM01-A110-1-24. 

Fig.4.2. Extract from a copy of Cornelis Chastelein’s Testament. Source: Koninklijke 
Instituut Taal, Land en Volkenkunde (KITLV) UBLKITLV_D_H_1226_003. 

Fig.4.3. Map of Depok showing the five parcels of land superimposed on the map. 
Source: Jaarverslag van den Topographischen Dienst in Nederlandsch Indië, 
1917. 

Fig. 4.4. The brick and tile factory on the Depok estate, 1921. It was still operating 
over 200 years later. Source: Wim Millenaar Jnr. private collection. 

Fig.4.5. Sawah. Source: West Frisian Museum, 15202_05. Haasse, Hella, Bij de Les: 
Schoolplaten van Nederland-Indie, Amsterdam/Antwerp: Uitgeverij Contact, 
2004. Cover picture. 

Fig.4.6. A wedding in a Javanese kampong.  It shows women stamping rice) on the 
left. The wedding guests are seated in the pavilion on the right. Artist Wouter 
Schouten 1660.Source: Rijksmuseum, RP-T-1964-364-7 (v). 

Fig.4.7. Depok 1921. Papa-tjang and Mama-tjang manage the distribution of the 
padi (rice). It is a very communal affair. They are barefooted and this suggests 
that they are the transition generation to Dutchification. Source: Wim 
Millenaar Jnr. private collection.  

Fig.4.8. Depok Rawa Kering 1921: Elias Loen (Papatjang in the middle in white) 
watches the distribution of the fish in Lake Kering, Wim Millenaar Jnr. private 
collection.  

Fig. 4.9. Wandschildering 'Epoque moderne. Industrie commerce 
transports'(Modern era. Industry trade transport) by Hendrik Paulides (1892-
1967). On display: Nederlandse paviljoen op de Koloniale 
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Wereldtentoonstelling in Parijs. Source: TMnr 60011220.jpg. Tropen Museum 
Amsterdam. 

Chapter Five: Missionaries 

Fig. 5.1. Reverend John Christoffel Supper, an employee of the London Missionary 
Society (LMS). Special Collections, Library and Learning Services, SOAS 
University of London. 

Fig. 5.2. Reverend Walter Henry Medhurst, employee of the London Missionary 
Society. Special Collections, Library and Learning Services, SOAS University of 
London. 

Fig.5.3. Sketch of the church and presbytery by Reverend van Rhijn 1847. Source: 
Rhijn, L.J van. Journey through the Indies Archipelago, 1851. 

Fig. 5.4. Sketch of the church and presbytery by the teacher, Grimmius. Source: 
Grimmius, J.N. Depok and the Depokkers. 1852. 

Fig. 5.5. Anjer Point showing Krakatau in the distance, 1794. Artist William Daniell 
(England). Source: Wiki Commons (Artwork in the public domain).   

Fig. 5.6. List of the Missionaries that serviced Depok from 1713-1955. Marble 
Plaque, it hangs in the Lembago Cornelis Chastelein (LCC) office in Depok. Not 
all the dates are correct. (N. Peters Collection). 

Fig. 5.7. Gang Bakker in Depok. Wim Millenaar Jnr. private collection. 
Fig.5.8. Jan Albert Schuurmans (1830-1887), Lutheran Reverend of Batavia, he 

established the Seminary in Depok, 1878. Collectie Stadsarchief Amsterdam. 
Fig.5.9. Seminary in Depok, in E. Nijland, Schetsen in Insulinde. Utrecht: C. H. E. 

Breijer, 1893, pages 34–35.  
Fig. 5.10. Depok Station c1939. Source: KITLV 141900, A108.3 
Fig. 5.11. L. W. C. Keuchenius 1893. Wiki-Commons public domain. 

Chapter Six: Dutchification 

Fig. 6.1. Church Depok, 1930. Wim Millenaar Jnr. private collection. 
Fig. 6.2. Students of the teacher Babs, school Depok, c1939.Source: KITLV 141892. 
Fig. 6.3. Java Bode: Nieuws, handels en advertentieblad voor Nederlandsch-Indië. 

12 January, 1876: Notes the departure of J.C. Prins and the incoming of J. 
Beukhof to the board of the local native school commission. 

Fig. 6.4. Teacher Babs with her class in Depok. Circa 1939. Source: KITLV 141891. 
Fig. 6.5. Felice Theodora Leander (1948). Source: visual and sound recorded 

interview with N. Peters & G. Snoeijer, Depok, 2018. 
Fig. 6.6. Plaque gifted to the church. Chastelein Day 1892, from the Rev. C de 

Graaf and W.E Charante. N. Peters private collection. 
Fig. 6.7. Antoinette Elise Jonathans (1849-1943) Mamatjang (Omoe) and Elias 

Loen (1845-1944) Papatjang (Opoe) but commonly called Tjang Lia, Dec. 1921. 
Depok. Private Collection of Wim Millenaar. 
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Fig. 6.8. Java Government Gazette, 19 December 1812. The birth notices in the 
Java Government Gazette for 19 December, 1811, lists the name of Jahanna 
(maybe a typo meaning Johanna) Laurens born May 1810. 

  Fig. 6.9. The Laurens family in Depok circa 1900. L-R. 2nd: Maria Emilia Laurens, 
5th: Franciscus Lodewijk Laurens, 6th Adriana Paulina Laurens, 7th Johanna 
Laurentia Laurens. Photographer unknown. Source: Tropen Museum TM-
60027866. 

Fig. 6.10. Adriaan Frederik Misseijer and Christin Trijntje Soedira and their family: 
Left standing: Adelle, Francina, Jules Scipio. Left on the chair: Christin Trijntje 
Soedira. Standing next to her Bertie. Then left sitting youth in the middle is 
Frederik and next to him Gerardus Johannes (Tom). Sitting on the chair is 
Adriaan Frederick, left behind him is Jan Hendrik (Jannie). Right standing is 
Leontien Agatha with her daughter Thea in her arms. C1915. Source: Erlando 
Jonathans collection. 

Fig. 6.11. Victor Maximillian Jonathans and Elisabeth Jonathans-Tuts, c1920, with 
four of their six children: Erna (1907), Johannes (1902), Xaverius (1910) and 
Elsje (1912). The person sitting on the left of Elisabeth (Lies), and the male in 
the uniform are extended family members. The photo, which was taken in 
front of the family home in Depok, was provided by Mary Mullens-Jonathans, 
a granddaughter of Erna, who lives in Australia.  

Fig. 6.12. The young Jo Brouwer and Oetje Brouwer-Jonathans, with their son 
Hansje, four, and Nita, one year old. Depok 1930.They would have another 
three boys: Ab, Gerard and Ruud. Source: Brouwer Family Collection. 

Fig. 6.13. Oetje Jonathans 1920. Source: Brouwer Family Collection. 
Fig.6.14. L-R: Bets (cousin of Oetje) Ephraim Jonathans (Oetje’s father), sitting her 

mother Sarah. Right: Oetje’s older sister Emmy and her husband. Source: 
Brouwer Family Collection. 

Fig.6.15. Wedding of Willem Millenaar and Elisabeth (Bets) Loen 1921. Source: 
Wim Millenaar Jnr. private collection. 

Fig.6.16. Bets and Annetje 1932. Source: Wim Millenaar Jnr. private collection. 
Fig. 6.16. Wim and Bets Millenaar nee Loen and their children l-r: Johan, Nette, 

Dolf, Eli and Wim 1927. Source: Wim Millenaar Jnr. private collection. 
Fig. 6.18. The house of Rijklof Loen 1930s: left to right: Johan Millenaar, Eli 

Millenaar, Wim millenaar, Henk landheer (son of the school's headmaster). 
Source: Wim Millenaar Jnr. private collection. 

Fig: 6.19. Second from the left in the background, Gerda Loen, daughter of Salmon 
Loen. Gerda is the mother of the Blue Diamonds. Sinterklaas is Wim Millenaar 
and Zwarte Piet is Elisabeth (Bets) Loen. 

Fig. 6.20: Papatjang and Mamatjang Loen with their children and grandchildren, 
1932.  

Fig.6.21. Auto of Rijklof Loen. In the car are Charlie Loen, Wim Millenaar, Mies 
Loen, and Dolf Millenaar. Sitting on the running board are Johan Millenaar, 
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Thees Loen, Nette Millenaar, Eli Millenaar. The man on the left is Rijklof’s 
driver, c1927. Source: Wim Millenaar Jnr. private collection. 

Fig.6.22. Elii and John Millenaar on the motorbike of Jan Blom (Jan Blom’s mother 
was Roos Loen), Depok 1921. Source: Wim Millenaar Jnr. private collection. 

Chapter Seven: War, Occupation, Revolution 

Fig. 7.1. Tempo doeloe. Members of the Loen family swimming in Rawah Mangis 
1931. The sawah are visible in the background. 

Fig 7.2. Ds Ubels (scoutmaster) with children, including the Millenaars on the 
banks of the Ciliwung. Wim Millenaar Snr. Photographer. Source: Wim 
Millenaar Jnr. private collection. 

Fig. 7.3. On the platform at Depok railway station. The very stylish Catharina 
Margaretha Misseijer (1912–1976) dressed for an outing in the capital city 
Batavia, with unidentified friends, a young woman and invalid male, probably 
around 1930. The Messeijer family were the first Dutch family to move into 
Depok, which was probably around the 1860s or 70s. Source: B.A. Cornelius 
private collection. 

Fig. 7.4. René Kok and Erik Somers. Nederland en de Tweede Wereldoorlog. 
Waanders, 2005, 168-169. 

Fig. 7.5.” Epic battle for Netherlands East Indies Oi”l, Economie, Elsevier, 26 
March, 2016, 82. Author Ben de Vries.  

Fig.7.6. Japanese Ten Gulden. Source: John Rikkers private collection.  
Fig. 7.7. Miniature Japanese propaganda posters on match boxes. Top left box: 

American, British, Dutch, Australian Command (ABDACOM). Japanese scissors 
cutting the (ABDACOM alliance). The message written in Dutch on the side 
reads: despite the propaganda we will be victorious. NIOD. Nos.191352 and 
179777. 

Fig.7.8. Japanese identity card. Nonja Peters private collection. 
Fig. 7.9. The Brouwer family in Hoorn, the Netherlands c1970s. Source: Brouwer 

Family private collection. 
Fig. 7.10. Rijklof Loen Internment card. He died on the hell ship, Suez Maru. 

Source: Wim Millenaar Jnr. private collection. 
Fig.7.11. Samuel Family photo December 1963. Theodore and Tamara Samuel 

private collection. 
Fig. 7.12. Weighing ubi (sweet potato) in the Ubi kitchen of Baros Camp in Cimahi 

(Tjimahi). Artist Jan Kick Hefer (Collection Museon The Hague). 
Fig.7.13. Willy Radius and his wife Halimah. Java Post, 2011. 
Fig.7.14. Dutch propaganda poster. It reads: “Get Out, The Indies must be freed.” 

Source: NIOD. No.105511. 
Fig. 7.15. ”Nederland en Indië EEN; Indië gaat hand in hand samen met de 

Moederland” (The Netherlands and Indies ONE: The Indies goes together hand 
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in hand with the Motherland. Dutch propaganda poster. Source: NIOD: 
No.193138. 

Fig.7.16. Sukarno accompanied by Mohammad Hatta declaring the independence 
of Indonesia at Pegangsaan Timur 56 (now Jalan Proklamasi), Jakarta at 10:00 
a.m. on Friday August 17, 1945. Source: Frans Mendoer. (Artwork in public 
domain). 

Fig.7.17: The Netherlands will rise again. Dutch propaganda poster. NIOD 
Beeldbank WO2 No.103109. 

Fig.7.18. Newspaper article about Sukaro’s Declaration of Independence. Source: 
NIOD Beeldbank WO2 No. 210585. 

Fig. 7.19. Pemuda wearing bandana. Source: John Rikkers private collection. 
Fig.7.20. Indonesian street slogans, 1946-1948. Source: NIOD, Beeldbank WO2. 

No. 211341.  
Fig. 7.21. Indonesia Street slogans, Dutch army tank c1946. Source: NIOD WWII 

Beeldbank No. 211341.  
Fig.7.22. Indonesia street slogans c1946. Source: NIOD WWII Beeldbank 

No.196715. 
Fig. 7.23. Last Warning, Pamphlet Autumn 1945. Source: Indisch Collection NIOD 

WWII Beeldbank No. 105502. 
Fig.7.24. Theodora Bacas (1926). Source: Benno Gabrielle-Bacas private collection. 
Fig. 7.25. Loesje Isakh (1937). Source: visual and sound recorded interview with N. 

Peters & G. Snoeijer, Jakarat 2018. 
Fig.7.26. Aaltje Joseph (1934). Source: visual and sound recorded interview with N. 

Peters & G. Snoeijer, Netherlands 2018. 
Fig.7.27 and Fig. 7.28. The above two news items, both are dated October 19 

1945, were received in Australia via an international news agency in London 
and published in The Argus Melbourne, Victoria, and the Newcastle Morning 
Herald, NSW. They were located in TROVE’s digitised Australian newspapers, 
National Library of Australia. 

Fig.7.29. Maud De Bruin-Isakh (1938). Source: visual and sound recorded interview 
with N. Peters & G. Snoeijer, Netherlands 2018. 

Fig. 7.30. Dora Jacob. Source: visual and sound recorded interview with N. Peters 
& G. Snoeijer, Depok 2018. 

Fig. 7.31. Rjklof Jopie Loen. Source: visual and sound recorded interview with N. 
Peters & G. Snoeijer, Depok 2018. 

Fig.7.32. Peggy Vermunt-Loen (1954). Source: visual and sound recorded interview 
with N. Peters & G. Snoeijer, Netherlands 2018. 

Fig. 7.33. Depok soccer team 1970s. Source: Aaltje Joseph private collection. 
Fig. 7.34. File: Javanese Revolutionaries for Independence armed with bamboo 

pikes, rifles and machete taken from the Japanese or given to the Indonesians 
by the Japanese, 1946. Source: Tropen Museum Collection: TMnr 
10001495.jpg.  
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Fig. 7.35. December 1945, Bekasi. A DC3 crash-landed near the large village and 
local insurgents murdered all the passengers. The British reprisal saw all the 
villagers have to flee their village. 

Fig. 7.36. Eveline Loen. Source: visual and sound recorded interview with N. Peters 
& G. Snoeijer, Netherlands 2018 

Fig. 7.37. Willy Jonathans (1942). Source: visual and sound recorded interview 
with N. Peters & G. Snoeijer, Depok 2018. 

Fig. 7.38. On the way to Depok. Source: Fotocollectie Van de Poll, Nationaal 
Archief, 2.24.04.03: Inventaris van de fotocollectie Dienst Legercontacten 
Indonesië (DLC), 1946-1950 - negatieven serie 2. No. 255-6824.  

Fig.7.39. Depok town, April 11, 1946. Source: Source: Fotocollectie Van de Poll, 
Nationaal Archief, 2.24.04.03: Inventaris van de fotocollectie Dienst 
Legercontacten Indonesië (DLC), 1946-1950 - negatieven serie 2. No. 255-
6830. 

Fig. 7.40. The ruined church, Depok. Source: Fotocollectie Van de Poll, Nationaal 
Archief, 2.24.04.03: Inventaris van de fotocollectie Dienst Legercontacten 
Indonesië (DLC), 1946-1950 - negatieven serie 2. No.255-6827.jpg. 

Fig.7.41. Inside the ruined and gutted church, Depok. Source: Fotocollectie Van de 
Poll, Nationaal Archief, 2.24.04.03: Inventaris van de fotocollectie Dienst 
Legercontacten Indonesië (DLC), 1946-1950 - negatieven serie 2. No.255-
6825.jpg. 

Fig.7.42. The Pemuda also smashed the plaque presented to the church by Pastor 
C. De Graaf on the first Chastelein Day 1892. Source: Nationaal Archief, 
2.24.04.03: Inventaris van de fotocollectie Dienst Legercontacten Indonesië 
(DLC), 1946-1950 - negatieven serie 2. Willem van der Pol photographer. No. 
255-6829.jpg. 

Fig.7.43. Depokker cemetery that Pemuda demolished. Source: Fotocollectie Van 
de Poll, Nationaal Archief, 2.24.04.03: Inventaris van de fotocollectie Dienst 
Legercontacten Indonesië (DLC), 1946-1950 - negatieven serie 2. No. 255-
6826.jpg. 

Fig. 7.44. Water well near one of the Depokker homes where Pemuda had dumped 
the bodies of the owners, a married couple, who they had killed. Source: 
Nationaal Archief, 2.24.04.03: Inventaris van de fotocollectie Dienst 
Legercontacten Indonesië (DLC), 1946-1950 - negatieven serie 2. Willem van 
der Pol photographer. No.255-6816.jpg. 

Fig.7.45. Inside a smashed Depokker’s home with chair. Source: Fotocollectie Van 
de Poll, Nationaal Archief, 2.24.04.03: Inventaris van de fotocollectie Dienst 
Legercontacten Indonesië (DLC), 1946-1950 - negatieven serie 2. No.255-
6818.jpg. 

Fig.7.46. Shows the destruction inside a Depokker’s home with door. Source 
Fotocollectie Van de Poll, Nationaal Archief, 2.24.04.03: Inventaris van de 
fotocollectie Dienst Legercontacten Indonesië (DLC), 1946-1950 - negatieven 
serie 2. No.255-6815.jpg. 
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Fig.7.47. Smashed pottery inside a Depokker’s home. Source: Fotocollectie Van de 
Poll, Nationaal Archief, 2.24.04.03: Inventaris van de fotocollectie Dienst 
Legercontacten Indonesië (DLC), 1946-1950 - negatieven serie 2. No. 255-
6819.jpg. 

Fig. 7.48. Acting Governor General Hubertus van Mook leaves Depok church after 
viewing the damage, 6 June 1946. Source: Nationaal Archief, 2.24.04.03: 
Inventaris van de fotocollectie Dienst Legercontacten Indonesië (DLC), 1946-
1950 - negatieven serie 2. Reportage / Serie: [DLC] Bezoek van generaal S.H. 
Spoor en luitenant-gouverneur-generaal H.J. van Mook aan de detachementen 
ten westen van Batavia. Bestanddeelnr 10-3-2.jpg. 

Fig.7.49. Depok Cemetery with high-ranking military visitors: Vlnr. W.F.M. Graaf 
van Bylandt, Generaal S.H. Spoor, F.M. Baron van Asbeck, 6 June 1946. Source: 
Nationaal Archief, 2.24.04.03: Inventaris van de fotocollectie Dienst 
Legercontacten Indonesië (DLC), 1946-1950 - negatieven serie 2. Reportage / 
Serie: [DLC] Bezoek van generaal S.H. Spoor en luitenant-gouverneur-generaal 
H.J. van Mook aan de detachementen ten westen van Batavia. Bestanddeelnr 
7-2-3.jpg. 

Fig. 7.50. Siets Tabak from Akkrum leads the Sunday School for young Depokkers 
at Depok, May 9, 1948. Photographer Hesselman. Source: Nationaal Archief, 
CCO; Access No.2.24.04.01, Item No.14608. 

Fig. 7.51. The Dutch military help out. Siets welcomes his students at the Depok 
school door, May 9, 1948. Photographer Hesselman. Source: Nationaal 
Archief, CCO; Access No.2.24.04.01, Item No.14609.  

Fig.7.52. School in Depok, the Ned. military were sent to maintain order and peace 
so Depokkers could return to a normal life. The children are playing cat and 
mouse under the direction of an Indisch schoolteacher. Source: Nationaal 
Archief, 2.24.04.03: Inventaris van de fotocollectie Dienst Legercontacten 
Indonesië (DLC), 1946-1950 - negatieven serie 2. No. 6824. 

Fig. 7.53. The Depok Bode is a newsletter magazine established to keep Depokkers 
connected in NL, and to also help raise funds for those left behind in Depok. 

Fig.7.54. Dutch propaganda poster: Onder de rood, witte vlag terreur en armoede 
(Under the red white flag, terror and poverty); onder de rood, wit, blauw vlag, 
orde en welvaart (under the red, white, blue flag, order and wellbeing). 
Source: NIOD 105351. 

Chapter Eight: Diaspora  

Fig. 8.1. Sketch for “Het Lichtspoor voor de Nederlandsche Strijskrachten 19 
November, 1949.” Koninklijke Bibliotek Collection. 

Fig. 8.2. Brouwer nee Jonathans and Hagan families in the snow in Hoorne where 
they started life in the Netherlands after leaving Depok in 1946. Source: 
Brouwer Family Collection. In the photo are back row l-r: Ab Brouwer-
Jonathans, Han Hagan, Hans Brouwer-Jonathans, his mother Oetje and her 
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sister Miek; second row l-r: Nita Brouwer Jonathan, in uniform her brother 
Ruud, Jan and Will Hagan, and far right, father Jo Brouwer; front row: Ank 
Hagan and Mien Brouwer.  

Fig. 8.3. MS Oranje and its sister ship MS Willem Ruys were among the passenger 
liners that transported Depokkers to NL post-WW2. Source: Samuel family 
private collection. 

Fig. 8.4. Julia Soedira (1895) and Florentinus Samuel (1899), wedding of their 
daughter Betsie in NL in 1954. Source: Samuel family private collection.  

Fig. 8.5. 1949, Persons sitting at the garden table are Lydia (Lily), mother Julia, 
and Betsie (died of cancer December 22, 1958). Source: Samuel family private 
collection. 

Fig. 8.6. Persons in the garden from left to right are Johan, Lydia (Lily), Elsa, 
unknown person, and Lucie, in the garden of the boarding house in Dronryp, 
Friesland, Netherlands, 1949. Source: Samuel family private collection. 

Fig. 8.7. The Blue Diamonds as children arriving in the Netherlands from Depok 
with their parents in 1949, standing outside the home of the Wim and Betsy 
Millenaar where they began life in NL. Source: Wim Millenaar Jnr. private 
collection.  

Fig. 8.8. Standing in the snowscape early 1950, are the famous Blue Diamonds. 
Ruud de Wolff (1941–2000), is left, of their Depokker mother Gerda Loen (who 
is a daughter of Salmon Loen), and far right of her is Riem de Wolff (1943–
2017). They are with their younger siblings. Source: Wim Millenaar Jnr. private 
collection. 

Fig. 8.9. The Dodemont-Bacas family who the Bersiap dispersed into NL and USA. 
Back row l-r: Boy Jonathans senior (Tati) and Uncle Pieter, who married a 
Dodemont-Bacas. Third Row l-r: sisters Niki (USA), Dina, and Theodora 
Dodemont-Bacas (Don), and Uncle Chris (Bung) Dodemont-Bacas. Second Row 
l-r: Boy Jonathans junior on the lap of Maria Dodemont-Bacas-Jonathans, 
Susanne Dodemont-Bacas, her husband Christiaan (my grandparents), Hedy 
(daughter of Chris Dodemont-Bacas) on the lap of Aunty Erna, wife of Uncle 
Chris, squatting Ella Dodemont-Bacas. Front Row l-r: Elly, Adrie, and Sophia 
Dodemont-Bacas. all three settled in the USA. The entire family went to NL 
first. The ones in the USA travelled there from NL as a sort of second 
migration. Don and Bung are nicknames. Many Depokkers have nicknames. 
Source: Dodemont-Bacas family collection. 

Fig.8.10. Christmas 1953. 
Fig. 8.11. “Farewell Forever” (a party for a double parting and farewell for good), 

c1954. Source: middle row l-r Mary Mullen nee Stace who moved to New 
Zealand and Australia. She provided this photo. All the people on this 
photograph are family, however, there are too many to mention here by 
name.  

Fig. 8.12. This picture is the last one taken of Erna Harting-Jonathans and her nine 
children. Standing from left to right: Victoria (Mary Mullens’ mother), Ronald 
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van der Werff's sister Joyce, Sylvia, Beatrice, Elly, Christina, Jan, Alfonso and 
Erna Jnr. Sitting from left to right: Ronald's mother Corrie van der Werff, 
Jeannette, Ronald and Erna Harting-Jonathans, Peggy Vermunt-Loen-
Jonathans grandmother. 

Fig. 8.13. Raldy Laurens (1951). Source: Visual and sound recorded interview with 
N. Peters & G. Snoeijer, Netherlands 2019. 

Fig. 8.14. James Bacas. Source: Visual and sound recorded interview with N. Peters 
& G. Snoeijer, Netherlands 2019. 

Fig. 8.15. Document proving James Bacas’ “European” nationality. Source: James 
and Monique Bacas private collection. 

Fig. 8.16. Document declaring James’ marital status is “unmarried.” Source: James 
and Monique Bacas private collection. 

Fig. 8.17. James Bacas’ Crossing the Equator certificate on the aircraft that took 
him to the Netherlands in 1965. Source: James and Monique Bacas private 
collection. 

Fig. 8.18. James’ Indonesian Mechanics Diploma. It was initially rejected in NL. 
Source: James and Monique Bacas private collection. 

Fig.8.19. The house of Jannie where Erlando Jonathans-Misseijer (1966) was born. 
Source: The family Jonathans-Misseijer private collection. 

Fig. 8.20. The address board on Jannie Misseijer’s house. Source: The family 
Jonathans-Misseijer private collection. 

Fig. 8.21. Henny Isakh (1939). Source: visual and sound recorded interview with N. 
Peters & G. Snoeijer, Netherlands 2018. 

Fig. 8.22. Jean Antoinette Tholense-Soedira (1948). Source: visual and sound 
recorded interview with N. Peters & G. Snoeijer, Depok 2018. 

Fig. 8.23. Catolina Augustina (Toosje) Loen (1942, her mother was Selma Loen). 
Source: visual and sound recorded interview with N. Peters & G. Snoeijer, 
Depok 2018. 

Fig. 8.24. Gerald Roylando Isakh (1938). Source: visual and sound visual and sound 
recorded interview with N. Peters & G. Snoeijer, Depok, 2018. 

Fig. 8.25. Ricardo Edmund Laurens (1949). Source: visual and sound recorded 
interview with N. Peters & G. Snoeijer, Depok 2018. 

Fig. 8.26. Sonja Frankenel (1939). Source: visual and sound recorded interview 
with N. Peters & G. Snoeijer, Netherlands 2018. 

Fig. 8.27. Loesje (Lucy) Joseph-Soedira (1948). Source: visual and sound recorded 
interview with N. Peters & G. Snoeijer, Depok 2018. 
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PREFACE  

RESEARCH 
 
 
 
Slavery, racism, and COVID-19 are hot topics at the time of writing in 2020. 
The death of African American George Floyd aroused astounding and 
much-needed action – anger and argument about racism – around the 
world. Within this context, the descendants of the Depok slaves tell a 
peculiar tale, one of reverence for their ancestors' liberator, who also was 
their enslaver. 

The Christian Slaves of Depok is the third in a series of research and 
exhibitions on the impact on indigenous communities of the Verenigde 
Oost Indies Compagnie (VOC) or the United East Indies Company's 
incursion into the Indian Ocean region from 1602. The first, Verlander: The 
Forgotten Children of the VOC, was a book and an exhibition about the 
impact of the VOC on indigenous groups in South Africa, Namibia, the 
Island of Kisar in Indonesia and the Nhanda and Noongar Aboriginal 
peoples in Western Australia. It was on display in the Netherlands at the 
West Frisian Museum (WFM) in Hoorn and the Dutch Fortress Museum in 
Naarden and various museums in Western Australia, South Africa, and 
Indonesia during 2016-2019.[i] The second in the series Depok: De Droom 
van Cornelis Chastelein (Depok: The Dream of Cornelis Chastelein) went on 
display at the West Frisian Museum, Hoorn from June to October 2019. 
However, the captions were in Dutch only, and the book by the same name 
is also in Dutch. Third, Depokkers: A Colonial Tale Unravels went on display 
at the Indisch Herinneringscentrum (IHC) in The Hague for the 75th 
anniversary of WWII in Indonesia on September 4, 2020, for approximately 
ten months. Its captions are in English and Dutch). This book: The Christian 
Slaves of Depok: A Colonial Tale Unravels, is the first time the story of 
Depok and the Depok slaves and their descendants is told in the English 
language. 
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My gratitude to Marlene de Wilde, my copy editor, for her dedication to 
correcting the manuscript’s grammar. Marlene is a Dutch Australian like 
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While my initial engagement with the topic was intentionally scientific, I 
always planned to transform my research results into exhibitions and 


