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FOREWORD

IRMA RATIANI

The collection “Totalitarianism and Literary Disasa” represents
selected proceedings from the conference, “Totaitésm and Literary
Discourse. 20 Century Experience”, held in Thilisi (Georgia) @ctober
2009. The Thilisi conference pioneered scholarlyuiry in post-Soviet
space which evaluated political and cultural reakanphasizing the
challenges facing literature and culture in totaign strangleholds,
various kinds of ideological diktat, their possifilems and consequences.

The reign of the Soviet totalitarian regime in Ggay as well as in
other Soviet countries, lasted for nearly 80 yearsl disturbed the
development of culture and literature. It was aeliemt system of quasi-
religious thinking that demanded unanimity, a séndhith based on
violence and lies that deprived human beings ntt ohlife, but also of
spirituality, individuality, pride and freedomssosdg 2010: 13). The vast
majority of Georgians were affected by soviet Titdalanism, both
physically and spiritually; and numerous humanrellattual and creative
lives were damaged. The principle of compulsorgradtion of spiritual
values formed the basis for Soviet art and liteeatCorrespondingly, the
creative process was turned into an industry ofitdich ideology
(oMoewodzoeo 2010: 14). If we bear in mind the inherent asprapf
literature to embrace intellectual and represemtati freedom, we may
form a clear idea of the contradiction that arises totalitarian regime
between the artistic text and the actual conteke Pprimary feature of
totalitarianism is the creation of an ideologic#tatorship, which forms
clichés and implements them. Obviously, this comgilly restricts the
frame of literary freedom. This was clearly exerfigt by the 1920s,
when in most of the countries marked by the red & the “Soviets”,
including Georgia, the modernist trends establishrediterature found
themselves conceptually at odds with the ideoldgpréanciples of the
Soviet dictatorship. By destroying spiritual valudse Soviet dictatorship
was hostile towards the literary process informgdan inner spiritual
quest which, for its part reflected precisely thisis of the times — the
common skepticism and nihilism that existed in aiety oppressed by
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intellectual terror. The opposition between thealitdarian regime and
artistic-literary thought resulted in decades oinfpid experience, which
formed a major stage of the history of Georgiarnural

HEN

For decades the Soviet Union was the essencetofiba and cultural
eclecticism, though its inconsistencies were swgfallg masked by the
smooth work of the hypertrophied state mechanisoh the principle of
centralized power: what is needed by one persaréasled by all, what is a
rule for one is a rule for all, as one lives so nhalkothers live. The centre
took over individual decisions; nationality, higtprtradition, thinking,
aspiration were unimportant details against the&éhap of the large-scale
Soviet marker.

Is the interior of this artificial system as nab&the facade? Clearly, it
is not.

The brave revolutionaries have long since turnew icynics and
fanatics, while the notion of a leader has assumredambivalent and
equivocal character. In the first place, the leadenot someone who
merits being a leader (at least by any token) heutvho desires leadership
more than others and strives for it by all meansidés normal
circumstances becoming a leader depends on defihdeacteristics — a
person’s wit, competence, merit or heredity, fattmatter — in the Soviet
structure, however, it was subject to one princgime: aggressive desire.
A kind of governing ideology takes shape — aniioral structure that by
its own will assumes a demiurgic or constructivaction, implying the
“creation” of a new social model and “remaking” bfiman beings
according to the corresponding pattern. The procds&reating” and
“remaking” takes the course of definite regressitve leader creates a
new social model or implements a utopian conceupt, it his quest for
organized good and happiness, relying on forcealters human life,
which gradually develops into chaos and war anallfrassumes the form
of organized evil@s@o0sbo 2005: 59 — 130). Transformation of the leader
is inevitable: his constructive function changegoira punitive and
destructive function. C. Z. Frank notes: “Utopiaowements are always
launched by dedicated persons, filled with love ttoe people, ready to
give their lives for their neighbor. Such persows only resemble saints
but from a definite point of view, have somethinfgholiness. However,
gradually — because of the approach of the prdétig@lementation of the
goal set — they themselves either transform ints@e possessed of the
power of satanic evil, or yield the authority okithsuccessors as corrupt
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and heartless seekers of power. Such is the pacadlabevelopment of all
revolutions, the attempt to transform all utopimm@eptions into a way of
life” (dpank 1991: 54). The leader turns into a personified @dtimnent of
evil, a monster that is the object of the artifigiathetic admiration of the
people or the subdued masses.

What is the effect of such a political system otiuzg and art, and in
particular, on literature?

Barring a small group of enthusiasts excited (¢oxitated — I.R.) by
the idea of “saving the masses”, the establishroérBoviet ideology in
social thought and life was brought about througtiious emotional-
psychological influences. In the first place, wistewere turned into
ideological zombies, and by means of terror wer@ed into serving the
dictatorship, where fear performed the functionaofkind of Hermes
between the machinery of the state and art. Tkislted in the creation of
ideological texts devoid of genuine artistic valbet which were used as
the literary models ofoviet Discourse By classical definition, “Soviet
discourse is a socio-cultural phenomenon of lintheterical nature”
(Bopoxo6urosa 2000: 1). The anthem of course is the socio-pdgchcal
key to its mentality. On the one hand, it is a disse of “new democracy”
and leftist intelligentsia, where the word-fictidominates over the word-
object. On the other hand, it is a “superficialcdisrse” that has no depth
and is devoid of the experience of national indiality. It is impossible to
understand anything in the framework of this dissey as it is only
simulation, and radical manifestation of simulatiam literature is
ideologized nonsense. The best example of tHatetarian Discourse.
Proletarian discourses both a classic and exaggerated model of Soviet
discourse that “normalizes the proletarian psyagiachrough merging
thought with objectification” [actes 1919: 10); its source should be
sought in the agitation-leaflet (anti) culture bétsecond half of the 19th
century. Proletarian discourse, armed with theatogWe shall build our
own new world” (on what? the ruins of the old? —RL), in order to
implement its core idea, supports radical, andnoft®lent, means of
social innovation — torture, murder, destructiongéneral, it uses terror as
the shortest way to the cultivation of mass charactn this case, there
are no millions of heads, there is only one comrhead. Subsequently,
such a tendency leads to the elimination of indigidhought, turning into
objective psychology as the whole class, manifestedhe system of
psychological switching on, off and ovefatres 1919: 10). The
conceptual and moral stance of relatively radicathars, who were
voluntarily or forcibly united under the sign of\Bet discourse embodied
extremely well the principles of Soviet rhetoricvd& of individuality or
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nationality: (“My address is neither street, norube, but the Soviet
Union”), as one of the popular songs of Sovietqubdeclared.

Discourse had its opposite side, marked by theygteuof disobedient,
fearless nonconformists, writers who opposed theedicial illusion of
forced happiness and chose an appealing form exhiy protest, which
resulted in the shaping of aAnti-Soviet Discourse We can take
Modernist Writing, with its diverse forms and tributaries, as theiahit
model of anti-Soviet discourse, for it was high modsm, characterized
by a striving for representational freedom, andthmy quest for truth and
establishing individuality, that constituted the imahreat to Soviet
demagogues. Modernism is an organic part of theathvdevelopment of
Georgian, as well as of European literature. Acicylgl, opposing it was
a matter not only of ideological, but also of dnitorical and anti-
national struggle. Hence, it was not surprisingt ttlzere were no
authorities in this struggle: the notion of “writavas replaced with “ours”
and “enemy”, the former being the marker of Sowditcourse, and the
latter of anti-Soviet discoursévant-garde Art and Literature provided
no less of a threat. Although the avant-garde tegetthe whole system of
spiritual problems, existential relationsfjoggm®os 2008: 262), it was
actively implemented in experimental models of espntational forms:
“The essence lies in expressiveness itself...The wmlethe permanent
guest of modernism is here preserved in the quesartistic expression,
turning into the quest for an ever new artistiariaypposed to the accepted
form” (fogmeos 2008: 262). What is non-standard opposes “common
sense”, and what opposes “common sense” is anteSdwet us declare
“social disgust” against it".

Summing up the above, we can conclude that the sifigpmal model
of literary discourseSoviet Discourse / Anti-Soviet Discourseonstitutes
different responses to one and the same processh wiay be compared
only to shock therapy: both forms of literary discse became quite
widespread in the 1920s-30s — precisely when consmurbegan to
transform from a utopian dream to an implementegiegt.

The young Soviet system was gaining ground on adfoont in the
territories of forcibly united countries. In theasje of a specific Soviet
narrative, side by side with other politicized tstra place of honour was
accorded to the concepts: “Soviet literature”, fabst realism”, “the
Soviet critical school”, which expressed extremabll the priority nature
of literature marked under the token of ideologypmising special
privileges and honour to the servants of the m@sethe one hand, fear,
and on the other, the guarantee of stable wellgogiroved a strong
stimulus for those who gave little thought to etdmglory. Poems and odes
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appeared, eulogizing the helmsmen of the Soviehtcpulengthy novels

were written about the collective work and heroiemSoviet people;

about the life of people fighting for unity and edjty, and their relentless
fight against any surviving bourgeois and aristtecrad considerable
number of belles-lettres were written, “masterpicéy troubadours of
the state system, which were, unfortunately, sigaift only from the

chronological and quantitative standpoints: so maogks were written at
this time, and yet their themes are almost idehtiBat belles-lettres

cannot be assessed only from either a chronologicah quantitative

viewpoint. One of the main criteria for estimati@ong with conceptual
and artistic innovations, is the degree of intellat freedom, and Soviet
society suffered unequivocally from its deficit. 8 criticism praised

cheap literary experiments, and also relentlesslistoded the

interpretation of then rare high-quality literatui@uite a few texts of
Georgian writers of landmark significance fell wuietto such wrong,

unacceptable interpretations. Authors of medio@ent and capacity
understood well the process under which they weoekiwg, and even
some of the best writers developed cracks. It id bafeel sincere trust of
the Soviet ideological course, even less, enthosi@s it. Predominantly

there was fear — ordinary human fear that causediebce to the leader
and state structure. But fear did not have a sisigleificance: for a certain
number of writers, fear made them feel the absyrditthe empirical

reality, strengthened the experience of protestpdagked a significant role
in developing an alternative discourse.

How did the authorities react to the alternativeréiry discourse?

The writer was simply declared an “enemy”, his wosdaqti-state
activity, and he invariably was punished. We caandup a rather long
list of writers punished for this reason. But iistbase, the tragedy of the
situation involved not only the ruined fate of ividiual persons, but also
the destruction of the whole paradigm of the litgrarocess, which as a
rule needs a long time for rebuilding. “Anti-Sovietriters” endured
sacrifice, for they believed that all other waywvdlved compromise,
which they could not allow, or a wrong mechanisnmpodlonging one’s
existence. Accordingly, quite a few writers revudtiagainst the “ideal
type” of slavish society consciously faced exeautiexile or even suicide.
These three forms of “settling” the problem werenitical in content, the
difference lying only in their implementation. Theiter himself was a
tragic personality who fell victim to his own priptes.

Writers learned to use indirect means of expresgintest later, when
society began to emerge from the state of shoclyasrforced to adapt to
its new context; totalitarian political rule waslibeed to be an inevitable
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historical reality, and getting out of it a long+te political process. This
model of anti-Soviet literary discourse worked unde mask and
conceptually may be though of as a strategy ofifaudly casting stones”.
However, it resembles rather a guerrilla fightintarked by the principle
of festina lente Writers fight with all weapons available to thesatire,
allegory, irony, the absurd; they fight on theirroterritory and beyond it
— in emigration — openly and underground. All roads a means to attain
one’s end, though in this case the writer himseHat the character of the
tragedy, but is only a tragedian who tries to repléhe reality with a
process of intense mythopoeia.

One circumstance is particularly interesting. Timi-8oviet literary
discourse, stemming from the constant quest foresgmtative models,
emerges as a generator of the diversity of gemréisel Soviet period. For
example, such important literary genres &terary anti-utopia,
mythological-realistic novelor satirical novellamay be considered to
have been ideal genres of anti-Soviet discoursecdirse, | do not
contend that the origin of these genres is linkedSbviet ideology.
However, at this stage of my research, in individaaes, | do not rule out
such a conclusion.

How stable or flexible was the literary discour§¢he Soviet period?

Obviously, the stability and flexibility of a litary discourse is
determined by its context. When the process is,longhe totalitarian rule
lasts almost a century, it of course involves d#fe periods: more or less
radical, relatively radical, inert, or on the camii, active and other types
of period. However, each of them does serious dantagthe idea of
literary freedom, and the variety of literary discge in the Soviet period
is beyond doubt. For example, consider first therditure of the period of
the“Patriotic War”, and later that of th&Period of Thaw” in the 50s-60s.

During the Patriotic WaBoviet Publicist Discourseproved to be the
most successful functional and stylistic discouksawever, in a discourse
of this type we can distinguish different layerse Official Press, as a
manifestation of the position of Soviet ideolog@eslio-reportages, recall
for that matter, Levitan’s well-known timbre andadratic texts); the
refined Patriotic Texts of authoritative writergpeessing sincere support
for the overall ethnic problem; finally, the Egikary Texts — personal
records or correspondence, in which a split wasskfetween the official
stand and the real situation. However, owing toekgerience of general
physical threats, this was probably the undergropedod of anti-Soviet
discourse, when it acquired relatively fragmentaharacter, and the
generalized Soviet mentality éfomo Sovietiucushad been successfully
formed.
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The period of the so-called “thaw” of the ‘50s-'6§&lds quite a
different picture. Whereas in the ‘50s, the authbes/ing turned grey in
the service of Soviet ideology, felt the need foresevaluation of their
own texts, in the ‘60s — after an interval of alintisrty years — the
influence of Western literary trends grew more av@ompared to the
doomed generation of modernists of the ‘20s-'30& writers of the
sixties appear to be in a much more privilegedtmrsi This pro-Western
model of anti-Soviet discourse was obviously theukle of political
liberalization: whereas the world seen beyond tbe curtain found its
way into the homes of the Soviet leaders in thgshaf Marlboros and
other “imported” (a soviet term) wares, literatuvas given the chance of
“taking a glance” at Western trends and ideas. Ahg-Soviet Liberal
Discourse invaded the Soviet territories with themes frommntitegway
and bold neo-realistic experiments, accompaniedonyantic dreams of
friendship, sincerity, refined relations, and efmedom! As soon as the
thaw took a dangerous shape, the instinct of bannie unfamiliar
awakened in the Soviet leaders. The aggressionowieSauthorities to
everything new intensified. On the one hand, tlggrassion assumed an
extremely artificial character, on the other, isrdpted basic norms of
communication. As a result, the writer, as onehef most qualified users
of information, suffered from its deficit. The eamti paradox of this
situation is that in the process of creating afficgl structure anew it was
not Soviet discourse that acquired radical charathet anti-Soviet
discourse,Dissident Discoursebecoming its textual manifestation. Or
perhaps this is not a paradox at all but a cultorahifestation of logical
movement towards the end of the regime?

In the given situation the literary system becanmordinately
fragmented. The following basic models took shaBeibjectivist
Discourse (“differently minded”) thinkers, as an in-depth model of anti-
Soviet discourse;Radical Discourse (dissidents), as an exaggerated
model of anti-Soviet discours&dapted Discourse (conformists)as an
attempt at an intellectual reconciliation of antiviet and Soviet
discoursesNeutral Discourse (uninvolved),as a passive model of anti-
Soviet discourse, internally related to subjectiviliscourse, though
differing from it from the viewpoint of position #eity[?]; and of course
Modernized Soviet Discoursegforesighted apologists)as a new prop of
Soviet power. The basis of such differentiationlétermined not only by
the ideological antagonism between the discoursesthe qualitative
indicators of literary production, for that matteyt by the stance writers
took as a manifestation of social identificatiom @emmunication.
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The coexistence of the discourse models as outhbede, lasted until
the end of the ‘80s and clearly reflected realitywas obvious, that the
intellectual destruction caused by the Soviet regimad already started.
Since the ‘90s, as a result of the break-up ofSbeiet system, literary
discourse, as well as the political situation ftskhs continued to exist
under a new, post-colonial status. However, thia tepic of a different
essay.

In all epochs, a writer may choose slavery, butitizén thing is that it
must be a voluntary rather than a forced choicdy @onconformists find
a way out of totalitarianism. History guaranteesittlthe survival of
genuine literary images, even under extreme tycahrdircumstances, is
not threatened, for it is time that saves whatdkiable rather than the
volition of individual persons, no matter how suesfall dictators they
might be.

HEN

Decades after the collapse of the Soviet uniot,cluinprehension of
the process of Sovietization has become possilaled in the field of
literary studies scholars have worked on a numlidssues: assessing
conceptual and motivational models of Soviet-pefiedts; demonstrating
the reaction of literary discourse to intellectteror and systematizing
alternative models offered by anti-soviet discoueschibiting the myths
and stereotypes of totalitarian epoch; and clasgjfyliterary genres. At
the same time, it is important to ascertain theati@h between the
conceptual-motivational models and structural medéliterary discourse
— conceptualization of how close or, on the comirdmow fragile this
relationship is. The more so that the process lispgymatic, involving a
fairly broad cultural area.

The collection “Totalitarianism and Literary Disesa” has gathered
papers by scholars from almost all of the posteipwds well as of some
other countries, and is a first attempt to soha dbove mentioned issues
and offer a wide array of questions. The collecti@s been divided into
parts to facilitate the reader’s better understaodif the articles. We do
hope that the works of post-Soviet scholars withyide our colleagues
around the world with concise information and wi#lepen interest in the
problems presented.
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PART I:

THE MYTHS AND STEREOTYPES
OF TOTALITARIAN EPOCH



CHAPTERONE

AXIOLOGY AND ANTI-UTOPIA
OF ANDREI PLATONOV

LUDMILA ANTONOVA

With the literary language of A. Platonov’s workashbeen created a
version of a society abandoned by the ancienttioadi and the centuries
— old culture, its historical mentality which hategletermined the outset
of the totalitarian times and the tragedies of tlestinies of several
generations. The determination of the valuableityjuaf the past means
understanding the modern problems. In the RusséigiBus Philosophy
of the beginning of the 30century was heard a warning motive: the
philosopher N. Berdyaev, appealing to the writin§she Russian writers,
seen the light of the metaphysical nature of theltgion. In Platonov’s
literary characters come into view the similar métgical features and
the nihilistic characters preceding the totalitaisan. Other accents were
made in the real picture of the time being by thel-known ideological
symbols. Axiological approach opens, in our opiniardifferent level of
the literary critical and philosophical understamgiof the works of the
writer. Some axiological interpretations of theistit world of Platonov’s
works are the subject matter of our paper.

The axiological look on literature is not new fibre philosophical
practice. The mutual usefulness of the valuestefdture and philosophy,
axiology is obvious. Literature is interesting fahilosophy as the source
of the nature of values, and the classical liteaiticism has always had
in view the reversibility of the transcendent ahd symbolic plan of the
valuable facts. In the evaluation of the artisttepomena axiology has
been defined by their aesthetic nature and the mtimg principles of art.
The value as such, from the point of view of axiglpis not only a social
phenomenon; it has historical, cultural, psychatagi nature and,
moreover, the intuition and the phenomena of theonscious. The
phenomenon of the value was considered to be thstamce of the other
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world. The artistic value has much more complexureadf origin. Let's
give several general arguments in favor of thelagioal approach on the
basis of the theory of values.

The principle of the axiological approach should dmnsidered the
“anthropomeasurement”Afitonosa 2004) amalgamating in itself the
absolute values of the verity, the good, the beatly for any time and
epoch have the significance of the necessity, bé#iegcriteria and the
standard, the starting point for all relative pbasies to be and remain a
historical man. The image of the historical marspreed the characteristics
of culture, time in regard to the good, the indiatisense and the measure
of beauty. The axiological portrait of the histalicnan is being created by
the generalization of the individual values. By meaf the language of its
characters the writer actually, is constructing teality of the complete
axiological picture of the being the attitude todstife and death, love
and God, family and children, society and stateiadism and revolution.

The absolute values determine the vector of motibrihe society
towards the development. They have their integratl @ierarchic
structure. The extent of agreement (disagreemdrt)eovalues with the
definite norms and ideas characterizes the socalinty and the cultural
development or backwardness and degradation addbiety. Ultimately,
in the valuable condition of the society we musikidor the causes of
selflessness, creative work or destructiveneskeopeople and the society
acting according to the individual talent of makangeffort.

Platonov's artistic texts stated the hyperbolicngigance of the
politics in a society, which against the over —baltkground of the social
and cultural poverty appears to be the symptomrhefdeformity of the
consciousness and the ominous prophecy for theefufthe hypertrophy
of the politics broke the balance between the \ablhat are making the
normal life. Formerly, the classical images of thee were leaving hope
to a reader. And the main thing is that there abvajas something
reconciliating us with the human’s passions, a kofdindispensable
broadness and the necessary scope of imaginatiout aoch a diverse
human nature. N. Gogol could so artistically depibe feasts of
Sobakevich, so precisely portray the characteriséitails, that the very
text of gluttony, the image of the insatiabilitydathe exult of the flesh
gave you a comical pleasure of the fun. Isn't he‘tworship of life”
according to Sobakevich? And F. Dostoevsky sofskill conveyed the
anticipation of the horror of the crime and Raskaw’s victim, the old
woman with a thin neck that you can, involuntarigygt cold and dumb
from fear and as in a terrible dream lose your #cand the ability to
speak. The pleasure here is doubtful, the intefestthe mastery is
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undoubtful. The classical Russian literature dctidy conveyed the

diversity of the existential states of a man anel @inchetypical earliest
images. In Platonov’'s case we come across a neve geniterature —

social utopia. The writer, being a worthy followafrthe traditions of the
classical literature, described the reality of tbensciousness of the
antisocial type. But not of a particular but of angral character, the
function of this reality is in the simulation ofehvalues, annihilation of
mentality. That's why Platonov’s images don't recitiate with the reality

of a possible diversity, but give rise to a pratest

The texts, thesaurus of the literary language & triter gives
freedom for investigation of the annihilated forafsconsciousness. In his
works is living the spirit of the popular speechigmal traditions and the
language expressiveness. The novel “Chevenguregan impression of
a description of the wandering lost people who badall actual human
bonds, existing on instincts and motivations of raltvays clear
consciousness. People meet only to depart againowtitlaying any
foundation of life. Being unable to express the lipuo say anything
about criticizing the ideals of the society A. Bladv through the valuable
content creates the anthropoid images of utopidityeaausing the
sensation of horrible dream. The human bonds ane geen in kinship.
The birth of children becomes like punishment. Nonfony in anything
or anywhere. Some individual characters haven'tbetn deprived of
common sense, though very naive. The writer sawkaegv such people
around him, they don't fit into the norms of the deon notions, but they
are the types of the past, the witnesses of theugtisd history. Their
metaphysical descendants can be recognized in fbmseof the soviet
period.

The axiological look on a man implies a social rxatof the
indispensable valuable states according to whidfierént kinds of
characters should be estimated. The man from Clgeveas well as the
man from Kotlovan are similarly archetypical and &reated by their time
to the quality of a socially indispensable functibet’s elicit from the text
several interesting and peculiar figures meetimgrtfatrix requirements at
least by one but very important parameter. Votclf@otlovan”) a
thoughtful naively judicious man was dismissed Iisea of his
“thoughtfulness in the general tempo of labour”. Was near breaking
point “when his soul was remembering that it no erkamew the verity”. In
A. Platonov’s “Chevengur” there is a ghost of ptiw@ technocracy in the
consciousness of a driver, the locomotive’'s stearsnhe adores the
locomotive and worships it. “The machine, brothisra young miss; a
woman is of no good any more”. According to him theachine is an
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unprotected creature...near the locomotive they wremabling and now
they all think that they are cleverer. His warm eatied thoughts: “The
father of the machine is the lever, and the mothéhne inclined plane”.
For the new doers of life socialism should be bafita house beginning
with the foundation pit. The feral society and iHeological aims of a
new perfect world ate two mutually excluding thingsanother character,
Zakhar Pavlovich. His main talent is to make d#éf@rthings, items; he
can fit up everything, except his own life. We Gay that he is “a longing
soul” (Plato), it realizes itself in handicraft. dther life is of no interest
for him. He has nothing to tell anybody. He is faated by the magic of
fire, and is from the first Russian technocratan@ssenger into a new
century, who had removed the pagan idols into thenaice of the
locomotive, idolizing the power of the iron progse#\. Platonov is quite
exactly conveying the valuable existential of a istnant of a
technological cult. The opposite is the charactenickname “Bachelor”
not obsessed by life. Not ever doing anything, dolyking around. A
kind of spectator, but there is nothing going onhis consciousness,
“instead of intellect he lives with the sense abafidential respect”.

The character Carpenter is depicted by the writea dforever upset
man”, but speaking about children he can’'t undedstéaow he managed
to reproduce such riff-raff”. The most curious dmwter, Fisherman,
because of his contact with nature shows a paatiéoterest in death, it is
for him like “another province”. He even drowneanisielf to get to know
the mystery of death, - “what is it like there?&difrom his curiosity. The
attitude towards death for Chevengur dwellers edsdbe limits of the
reasonable. The value of life is not realized, mexactly, doesn’t have
quality of value. The readiness to accept deatlevisrywhere; it has
nothing to do with the philosophical attitude taatte The child died from
hunger: “got rid of suffering, dear”, “lies bettéran alive”, “In Paradise is
listening to silver winds”,-crying a womanwrinkles kind of sorrow left
from the past traditions, but absolutely withouy amderstanding of its
generic necessity. Over all this with the amaziimgeibity of a human
nature hangs the ennui and melancholy, the unstessliof life itself,
which passing from generation to generation nevadenstrong any
positive moves, any shoots of interest for a défiferexistence. Neither the
great reformer Peter 1, nor the apologist of hifrf$esane” P. Chaadaev
saved the man from the inertness of a spaciou# swit fixed in any
place. The comparative analysis of the real vitailations and the naive
consciousness of the participants show how theal#siturns into utopia.
The aim is unattainable unrealizable for one madason. In the
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axiological composition is gone the integral wodieéw which is being
formed in the creative culture.

Where does the melancholy of life come from? Théewrspeaks
about it by words of his heroes, Prokhor Dvanovilguaom need and
children, who are propagating every year. He neifeels the cordial
disposition towards the God, nor the affection talgahis ugly wife and
children. How to be a beautiful wife with the evemar child — birth! And
the food is dull; it is eaten from necessity, saatkd to appease hunger.
Bad harvests caused the migration of people to fowsustenance, that's
for begging, often are children sent there — to &sks. Very peculiar is
the world vision of some characters. “Unrealizedsitiy “spare your
strength from work exhaustion”, “it is dull to livdue to one birth”, “at the
tail of the masses”, “to the girls — pioneers thg is in the place of beauty
and domestic plumpness”, “the monster of impemaliwill never get
socialist children”, “a man without a war is likex@man without a child”,
“the weakness of the body without the verity”, astiers no less bright,
the examples of the aphoristical texts give freedéon valuable
comparisons.

The attitude to love and erotica is quite in theispf the time. The
nakedness of a man is not associated with the kaodyit is not the object
of passion. Naked children sit down at table sa thair “mean clothes”
wouldn't wear out. The naked people are sitting,ndieg their rags
without embarrassment. The older preceptor is tagchoung Sasha to
pay no attention if “there is something pulling,ifigou want something.
Each man has in its lower part the whole “impesiall. As we say: “De
tempore, de moribus!” The philosopher S. Kierkedaaalled it the
physiology of “the sting into the flesh”, and G. tBidle—“the tiger in a
jump”, and here—"imperialism” in one’'s body. Andillstthe most
reflective hero is Sasha Dvanov, who had the mastiral, by Freud,
experience. The wounded Sasha sees the world thithegfantasy of his
imagination and is squeezing the leg of the hofseling “the sweet-
smelling body of the one who he had never knownaitichot know...”
Life and death joined in a single state of passienhad forgotten about
the death and anarchists.

Socialism was an obscure hope and a complex ohgedaus joy. In
one episode Dvanov is getting on a hypotheticadoative of history and
is desperately going along his unknown way into thgstery. These
scenes symbolically create the image of a man wlmd himself in a
revolution due to some unknown for him forces amdunstances. Life
was supposed to be an anxiety for all, now it haasnged into a new
quality of motion of the inertial consciousness.Pdatonov gives a social-
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psychological portrait of the masses, crowd, wtikeeleader is supposed
to appear, because of the very fact of his appeardiThe masses, by
means of the leader are insuring their vain hopelstlae leader is eliciting
from the masses what is requiredlnbronos 1988: 115). Here lies the
tragedy of the leaders: if the hopes of the masesd come true they
reject the leader and throw him under the wheeligibry.

Communism and the life of a child are inseparaifléhe child dies,
that communism hadn’t come true, because theymiefoom capitalism,
thus was judging the commander with “the internadldface” Kopenkin.
He, like his comrades, naively thought, that inrayly taken Chevengur
communism can be organized. And for Rose Luxemhdbegbride of the
revolution, people can be mowed like weeds. Butertheless, the
communist “value” — collective wives — was realizéathe head of these
activities was Prokofi, in childhood Proshka, whaswfiercely bullying
Sasha and was the most ingenious scoundrel, whidhptomoted him to
a leading position. Quick wit and dexterity hellsyeople to become
quite at home everywhere. Only the most sincere sa®king character
Alexander Dvanov was not striving for the welfafdife, he was seeking
the sense of life, going through his own way of atoker of the
revolution, “communism” in Chevengur. Not findiniget sense of life he
repeated the fate of his father, fisherman, who segking the mystery of
death in the lake. The values of a hero have bedbmeejection of the
possibility of socialism without the progress oé tpirituality and culture.

The axiological attitudes of the writer himself éiehine the perception
of the given phenomena. Platonov expressed hitudstito socialism,
showing, that the obsession with the goal and titbusiasm of those
“marching” without cultural valuable grounds, beaitself the danger of
blind submission to the objective will. IdeologigalSociety, strange
places and circumstances, topos and chronos ofvahies show the
author’s non acceptance of the anthropoid societlyitis the essence of
the social anti utopism of Platonov. The authorieerhe possibility of
the full valued existence in the artificial worldtrco — natural for a man.
The society, brought to a standstill in natural lation, is degrading
socially and culturally, turning the values inteithopposites. The ugly
society isn’t capable of development.

The western understanding of anti utopia and dyatdp particular,
the denial of the priority of the value of the gameer the verity makes the
valuable state of the society extremely hopeleBsul be noted, History
proved, that the verity of science exists indepetigaintil it comes across
the right for life. The verity and the good canstyanly in harmony with
its wonderful form.
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The works of the writer gives answers to many tjoes put by the
present day; the answer to them is in the pashefsbciety. Thus, the
valuable modalities, having not become the objédhe full perception,
are the reasons of the social infantility. The gopof the goal and the
spiritual tragedy of the nation are rendered immdus episode with the
collectivization. Each peasant was trying to sldaeghhis cattle and
poultry on his farmyard, so as not to give them yawReprived of
everything, people gathered together and holdirig each other begin an
awkward dance. From the dynamic was breaking dutndering the
liberation bravura music declaring the happy waystialism. The
symbol of utopism of all that was going on is tl@ster, he is crowing
somewhere, left the only one and alone without iéss. The bitter
happiness of the rooster symbolizes the outseheftimes of violence
and the human “abandonment” the conditions of dkeditarian power.
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CHAPTERTWO
STEREOTYPES OHF OTALITARIAN AGE

NINO BALANCHIVADZE

“Man is neither angel nor beast; and the misfortune
is that he who would act the angel acts the beast.

Pliny the Younger wrote that human nature is adafézl, because it
combines extreme spiritual poverty with boundlassgance.

Pascal regarded humans as “thinking canes” (itetrially fluctuating)
and as grains of sand dispersed in the space, wéipsagth lies in
spirituality and thinking, and if this virtue isdf the grains will also be
squandered. Unfortunately, not only individualst dunumber of countries
fell victim to the neglect of this simple trutl3s@®os®dol Jooagds
1992).

It is well known that Louis XIV said: “I am the $. This is the main
sign of totalitarianism making a state the sameitasauthorities. In
democratic countries the two are sharply divide@teSinstitutions (the
army, state funds, the education system, and sbh)fare separated from
the state, i.e. the personalities, who govern tivest@utions in accordance
with the people’s will. This situation is supportied public servants, who
remain unchanged when the governments are replaSmleral
representatives in the upper circles are replabeitl,other employees
remain in their posts.

The situation is different under totalitarian sys$e The state and
government (as well as top government represerttiare regarded as
the same. In such situations, representativeseofitivernment effectively
privatise the state and, no matter who may try rmtqut state interests,
will deliberately or accidentally oppose the narrimierests of the people
within the government.

Totalitarianism aims at fully transforming humaringgs in line with its
ideology. People are transformed through the dstabkent of strict
control over their actions and, what is most imaott thinking.
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Totalitarianism dictates everyone how to think, deding absolute
obedience, which implies the disappearance of iddatism and personal
features. This has had quite a deep impact onnor iworld.

Of course, the description of reality in a mannentcary to real life
and in line with desires was also visible in oralkfore. Myths were
created on excellent life (paradise) on Earth, Hiri@ommunist future,
proletariat's great leader Comrade Stalin, colésdtion, industrialisation,
“Stakhanovites”, tea and vine growers, and so forth

Not so long ago, people used to sing:

moon is shining in the sky,

Which is a sign of good weather.

Our collective farm has become stronger.
Long live Stalin!

It is now difficult to be sure how sincere the tatiie of the happy
people towards the great leader was. However, there those, who said:
A steam locomotive was departing,

Taking away salt.
Why can'’t Lenin take
Our Stalin with him.

The young man, who said this, lived in Ozurddtie was executed in
the rancorous year of 1937J63gc00gos 2009).

The words of the following song can probably exma only by the
odd nature of the Georgians:

Zestaporfi Cheka has come to Chiatdfra.
I wonder where they will stop and whom they willrest tonight.

(9db3g0E0s 2009).

And this was said at the time, when Beria organtsedble bloodshed
in Georgia in 1923-1924.

People’'s isolation from information is nothing stge for the
totalitarian Soviet regime. We know the followingke: Hannibal,
Napoleon, and Hitler meet in the next world. Hamahikcomplains:
“Had | had artillery like Napoleon’'s, Rome wouldvieabeen unable to

! Settlement in west Georgia.
2 Town in west Georgian Imereti region.
% Town in west Georgian Imereti region.



