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To the enduring memory of Mustafa Kemal Atattirk



The historic “Walking Mansion” in Yalova, Turkey,
during its move on tram rails, attended by Atatirk.
Bursa Metropolitan Municipality Library

A pivotal moment in world environmental history weced in 1930 when
Atattrk did not grant permission to cut the brancsteé a plane tree on
account of their giving damage to a mansion clogeHe famously stated,
“Do not cut the branches, move the mansion instegdjhty years later,
this real-life story is attracting people from amuai the world to Yalova,
and the “Walking Mansion” has become a symbol fowieonmental
protection.
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INTRODUCTION

NEW CONNECTIONS INECOCRITICISM

Dede Korkut storie$the epic stories of the nomadig@ Turks (also
known as Turkmens or Turcomans) that are narratedng many
different Turkic peoples across a vast landscapcsting from Central
Asia to Caucasus to Anatolia, teach an importasgda: in the midst of
disastrous events, Dede Korkut concludes his storigth hopeful
blessings. Note the end of the first sfomhere he says:

May your tall, stately mountains never fall. Mayuydig shade tree never
be cut down, and may your clear running waters nave dry. May your
wings never be broken. May your grey horse nevpwehile running®

In reading the lines above, one may speculate Brete Korkut was
announcing a warning to today’s various countrilkat tare currently
committing irreversible crimes against their natwavironments under
the spell ofprogress you will bring about your own collapse, he sedms
be saying, if you are not heedful of nature’'s bgugibur civilization will
prosper so long as nature remains intact. Or cibldd that Dede Korkut
foresaw today’s Anatolia—the bridge connecting wemtinents, home to
numerous cultures and countless species—beingsttipf many streams
and rivers as well as vast woodlands, leading ¢cegsing water poverty,
in the mania of constructing hundreds of hydroeiegtower plants, all in
the name of new energy and development profettis massive change
in the physical conditions of the land is only afehe environmental ills
that have afflicted “the land of the mothersi the past several decades.
From a bird’s eye view of the vast Turkish cultunaritage, it is now
fair to state that over the ages an air of optimjznvaded the bulk of
Turkish literature, witmature featuring prominently as a central motif. In
view of the earliest Orhon inscriptions (the oldestten documents of the
Turkish language), the myths of thgu@z Turks, Divan poetry, folk poetry
and folk tales, nineteenth-century literature, amatlern literature, timely
guestions we might pose concern the foundationseaf this unceasing
optimism: Where does it emanate from? Does it had® with the Turkic
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peoples themselves who had not severed ties witirenantil the advent
of progres® Does the answer lie in the literatures of thesozmrth-caring
Turks in whom body and soul had been kept intactugh centuries-long
embodied life styles?

When we organized Turkey's first international etamism conference
on “The Future of Ecocriticism: New Horizons” in iKer, Antalya, in
2009, we were tackling these questions and werévatet by this hopeful
blessing that characterizes all Turkic peoplestha midst of global
environmental tragedies. We were welcomed with amwaeception from
around the world. This unique Mediterranean locatiear the slopes of
Mt. Olympus, the lands that have hosted numerousizeitions over
millennia, would host environmental scholars andess from twenty-six
different countries, including the internationallgcognized Chickasaw
author Linda Hogan who has contributed to this r@uwith three special
poems. Heavy rain showers on the first day of thefarence told us the
gods at Mt. Olympus were pleased with this gatlien international
scholars. Professor Greta Gaard, one of our nieénduished plenary
speakers, summed it all up by saying, “What beitace for ecocritics to
meet, deliberate, debate, and dance than on theesshof the
Mediterranean? Ecocritics participated in the conference by présgn
papers ranging from globalization, ecocritical psaxcultural ecology,
nature writing, children’s literature, place-attaent, ecological inhabitation,
animal studies, environmental justice, first natl@nvironmental literatures,
climate change literature to postcolonial reflatsicecopoetics, ecolinguistics,
ecospirituality, ecofeminism, outdoor environmentatiucation, and
ecoaesthetics, among other topics. Such presamdtstered the ethical,
political, activist, cultural, social, and of coarshe literary project of
ecocriticism, and thus contributed to a wave ofKislr optimism that
wants to have faith in literature’gotential to reverse the apocalyptic
direction of modernprogress Consider the etymology of the word
literature in Turkish: edebiyat in the Turkish language, comes from the
root word,edep—one that fostersdepli insan(ethical humans).

During the engaged discussions of these wide rarigecocriticial
approaches against the background of Turkey’s Medihean shores, we
began thinking of a collection of ecocritical essaglected from papers
that would reflect the true spirit of ecocriticalhslarship, both its local
color and its diversity of international voices.ernte the idea of this book
is inspired by the colorful variety of ecocriticapproaches that emerged
during the conference. The conference itself wasided on exploring
new horizons in ecocriticism, and our main objextia organizing the
conference was to enable fruitful dialogues betwEerkish perspectives
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and international ecocritical studies. Since Turkew geographical and
cultural bridge between continents, we envisionazhstructing an
ecocritical bridge between the West and the Easis Wision was
successfully brought to fruition by the dialoguestablished between
continents and cultures. The ecological dimensibiwkish culture, or
rather what we might describe as the dream of avir@mmentally
sensitive society still deeply buried in the Tukkjssyche, played a major
role in this vision. We have also seen that therenmental devastation
that Anatolian landscapes have suffered—with theeat of twentieth-
century mega stresses—necessitates re-connectingamd re-membering
the ancient Turkish ecological wisdom, ethics ofrecaeco-cultural
practices, and a strong will for authentic co-etise with nature. One of
our main objectives, in this regard, was to bring the fore the
environmentally sensitive Turkish cultural and sbcipractices as
expressed in the rich vein of Turkish literaturefiterature of the peoples
whose predominantly mystical belief systems embrasnsuous
participation in nature as well as respect and tiendor the sacred earth.
Despite the significant diversity of viewpointsiamated by ecocritics
from around the world, including the Turkish schislavhose stance is best
represented by the bridge metaphor, they share rmom central
perspective, as expressed by Scott Slovic in hengsly speech on
“Materiality and Commitment in a Global Age”: “I wid like to use this
talk as a way of probing the sharply conflictinghdencies, at this
particular time in history, between the scholargl artists who are
reinforcing various forms of connectedness and riadity and those who
are illustrating the ever-increasing difficultielsconnection and commitment
in an age of multiplying abstractions.” Similarlgimon Estok, in his
plenary speech on “Rationalizing Presentist EcicatitTheory: Praxis
Matters,” makes a strong point about ecocriticissgmetimes conflicting
tendencies: “To continue what has truly been reatalek growth and
development in an area that has—sometimes withvasens—come to
be known as ‘ecocriticism,” there has to be (itréasingly seems) some
sort of binding agreements (definitional, termirgéal, procedural,
methodological) if our work in literary and cultliistudies is to function
as effective responses to the political urgency mativates our analyses.”
Suggesting holistic strategies in her plenary speéGlobal Warming
Narratives: A Feminist Ecocritical Perspective,” e@ Gaard also
underlines the significance of meaningful forms aafmmitment. She
offers an inclusive ecofeminst approach to whatcgtks “global warming
narratives” and explores these narratives by “uadng missing information
about race, gender, nation, species, psychology emmhomics.” She
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argues that “an ecofeminist ecocritical approachyltbal warming can
help ecocritics address the problems at the rogladal warming.” The
central perspective shared by many ecocritics, leset exemplary
statements also reveal, is the willingness to reegthe contested issues
in ecocriticism, not as grounds of tension but atept avenues to find
some agreement which may not be as “binding” otrimtize as Estok
imagines, but may be reworked along the way to iachmon ground in
facing environmental urgencies and offering workaltheoretical and
methodological models, at least in terms of tradimg relations between
texts and contexts. No matter how diverse its grakas become,
ecocriticism has this promissory imperative thaitdos its literary and
socio-cultural project. We had in mind sudiopeful blessingsin
summoning our speakers to the Mediterranean shdtes.idea is also
what initially motivated us in preparing this calli®n.

The thirty-two essays included in this volume natlyo reflect
ecocriticism’s remarkable diversity, but also hight its current
engagements. Hence, in the spirit of Dede Korkw, wish to observe
hopeful blessing® each and all, as they contribute to this vegjgst of
connectedness, engagement, authenticity, and comemit that has
become a matter of increasing concern for writerd kterary scholars
across the world. In the spirit of ecocritical camgpion for the Earth, this
collection is intended to offer new horizons, raisgher awareness, and
stimulate new discussions. Our inspiration is tdafmm this book: the
community spirit our conference generated, leadingew alliances and
connections among various international voices Bmdkish perspectives
on ecocritical issues, and the ensuing picture disgtlays once again the
trajectory of ecocritical scholarship as one ofedsity and plurality. We
have aimed at creating, through this collectiorefiective insight into this
multiplicity, but more importantly to cast new liglupon the current
dimensions of the ecocritical field across a brspélctrum of style, genre,
and interpretation. The book is divided into fouections which
encompass the wide range of ecocritical topics.

The first section, “Ecocritical Theory,” include$x sessays ranging
from discussions of the current phase of ecocsiticipresentism, global
warming narratives, the human other, anthropomsrphiand the nomad.
In this part, while Serpil Oppermann and Simon Es&wgue for the
necessity of theorizing the field and the significa of theory, Greta
Gaard discusses quite perceptively from the femimiewpoint how
literary texts, such as Tim Flannerylhie Weather Maker§006) and
Elizabeth Kolbert'sField Notes from a Catastrophe: Man, Nature, and
Climate Change and films such as “Happy Feet,” “Wall-E,” and
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“Waterworld,” among others, represent environmentallenges,
specifically climate change and global warming.eBeila lovino’s and
Elizabeth Schultz’'s essays further develop the tipre®f how literature
intersects with the environment by focusing on #igant writers of
Italian and American literature. Axel Goodbody'ssag, on the other
hand, returns to theory with its ecocritical foausthe crucial significance
of place and inhabitation.

The diversity of ecocritical approaches in the néssays in the second
section, “Turkish Perspectives,” provides a winddov the emerging
ecocritical scholarship in Turkey, as reflectedtlwe works of Turkish
authors and other eco-cultural works. While theagssy Ufuk Ozdg
focuses on a bioregion—a drained watershed in Soutfurkey—that
awaits urgent restoration and calls for a “restoraecocriticism,” Zafer
Parlak’'s essay offers hope for such engagementcanel through the
exploration of ages-old Turkish environmental thiaugGikah Dindar
reconceptualizes Turkish Garip Poetry (by Orhani Wanik, Melih
Cevdet Anday, and Oktay Rifat Horozcu) as a forneath-centeredness,
drawing attention to its “aesthetic break from ttenventions of the
classical Ottoman poetry.” Gonca Gokalp Alpaslahistorical study
explores theurn to nature’s subjecthood in contemporary Turkisktpo
Melih Cevdet, Oktay Rifat, Bedri Rahmi, Cahit Kulehnd ilhan Berk.
While Nevin Ozkan foregrounds the ecological comsce in her
depiction of the horses in Abbas Sayafitki Atl, Pinar Batur seekssea
ethic in a country surrounded by seas, in novelist Yankaray's
principles of diversity and symbiosis, and pointg ¢that care for the
diversity of species in an ecosystem enhances thengal for survival.
John VanderLippe focuses on Atatiirk’s Gazi Ormaftli@i and explores
the way ‘it generates interest in protected lamistory, forests, and the
power of citizens to influence policy.” Jak den &xexplores the breath of
the living Turkish language as reflected in the epumas bird-related
proverbs and sayings in the cultural imaginationgtlia is still the home
to 450 species of birds). This section also inctude essay by a Turkish
writer Ayfer Gurdal Unal, on children’s environmaht literature,
introducing Yuruyen Cinar(The Walking Plane Tree) which is an
exemplary children’s book that showcases Mustafandle Atatirk’s
significance in reinforcing environmental awareniasthe Turkish public.

The third section on “Cultural Ecology and Postoidb Ecocritical
Reflections” includes seven original essays thiaeraignificant arguments
on ecopoetics, communicative places, imaginatixts teultural ecologies,
and postcolonial issues, all exploring new horizdos the future of
ecocriticism. Carmen Flys Junquera, Peter Huangistifa Caupert and
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Timo Mdller, Erik Redling,Sebnem Toplu, Sinan Akilli, and A. Clare
Brandabur not only formulate new approaches to #unbrican writers as
Gertrude Stein and Linda Hogan and cast new eaariight on such
British writers as Byron, Jacob Ross and Henry Ridaggard, but also
offer new cultural perspectives on the relationshigtween literature,
culture, and ecology. While Caupert and Miller, &ebling base their
essays on Hubert Zapf's model describing the calltecological function
of literary texts (known as “Kulturdkologie”), Hugntakes up Linda
Hogan's works that call for “[a] direct experienaad attachment to the
world through physical and bodily awareness [traibstitutes for the
indirect knowledge of the world through languagetivated by abstract
conceptions.” Carmen Flys Junquera also focusdsrata Hogan’s work
drawing on Val Plumwood’s ideas, and argues thattibHogan and
Plumwood seem to share a spiritual connection,ner af sentience, of
similar terrestrial or materialist spiritualities.”

The final section, “Ecopoetics and Ecological Nawves,” includes ten
essays written by Huriye Reis, Guangchen Chen,s@4n Hummelsund
Voie, Nevio Cristante, Nurten Birlik, Robert Ste@kRaniero Speelman,
Anthony Pavlik, Uwe Kichler, and Elis Yildirim, akkading to new
directions in the expanding field of ecocriticisithese essays variously
concentrate on British war poets, Chinese poetayure writing, sacred
ecology, a postmodern novel with its posthumartshdpoint, medieval
German literature, Italian fiction, children’s lisgure and environmental
education. While all of these essays enrich edoatlitscholarship in
significant ways, Kichler's essay on “Linking Faei Language
Education and the Environment” bridges a partidularucial divide by
drawing attention to the need to include “ecocaiitidindings into
educational theory and practice.”

The roundtable discussion that constitutes theladimg section of the
book includes the editors’ comments and responsesuhdamental
qguestions concerning the characteristics of Turkishvironmental
literature, the current status of ecocriticism iarkey, Turkey’s pressing
environmental concerns that inspired relevant ®irkiterary texts, and
the editors’ views on the future of ecocriticismveall as their definitions
of the field. The urgency of the present ecologaédes in the world, the
ongoing environmental degradation of local habitaid depletion of the
natural resources, and the social and cultural esprences that
ecocriticism has been dealing with since its iniceptn the early 1990s
now have led to the expansion of this interdisogly field as it searches
for workable solutions in literary, cultural, andcgal arenas. Such work
requires dialogues between nations, peoples, asaiptihes. This book,
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with its colorful variety, points to the richnesd these dialogical
connections. The Turkish ecocritical perspectivise participate in this
amalgamation of voices, which will hopefully undathe ancient earth-
caring wisdom and propagate a new passion for giab sensibility.

Such passion is perhaps best expressed in thenvfiofowords of the
fourteenth-century Anatolian folk poet Yunus Emre:

Now and then like the winds | blow,
Now and then like the roads | go,
Now and then like the floods | flow,
Come, see what love has done to%me.

Just as the sun goes on rising from the East, #icatipraxis keeps on
shedding light on ecocritics from the West. Ecddem is a new field of
study for Turkey, as well as for numerous othemtoes across the globe
who are currently depleting their natural resourasstroying species
diversity, and injuring their fragile ecosystemsotigh badly-conceived
energy and development projects. It seems thatas fiterary scholars
take up the moral defense of nature, the ecodriiigld will catch fire and
spread to all corners of the globe; the rising nersbof international
scholars in the field—mastering its various metHogies and inhaling its
spirit of activism—uwill contribute to new legislati and help launch a
global conservation movement. A diversity of voieéhl create change in
the local areas toward a more intelligent use sbueces and also toward
the recovery of blighted urban areas and devastetedhtrysides. In a
world where all life is now under the storm signatocriticism now
wishes, more than ever, to keep its feet firmhaklshed on the ground
and is taking a stronger stance against the altisinacand complacencies
of the contemporary literary scene. Thus we cheribb current
diversification of approaches in the ecocriticaldi many leaning towards
materiality and commitmends the present volume displays.

Thus spoke Dede Korkut with mahppeful blessings.
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Notes

! The Book of Dede Korkig the most famous epic stories of thgu® Turks. The
stories narrated by Dede Korkut [grandfather Kdrlkaainvey morals and values
significant to the social practices and lifestyfete ancient Turks and their earth-
based spiritual beliefs. The book’s mythical naveaform is part of the cultural
heritage of Turkish mind-set.

2 There are twelve stories altogethefTie Book of Dede Korkut

3 See http://www.middleeastinfo.org/forum/index. pbipdwtopic=4368

4 See the video, “Anadolu’ntisyan!” (The Uprising of Anatolia) at
http://vimeo.com/19937849

5 The word, Anatolia (Anadolu) means motherland e as land full of mothers.

5 See Greta Gaard, “The Future of Ecocriticism: Néerizons' in Turkey”ASLE
NewsSpring 2010.
http://www.asle.org/site/publications/newsletteckiasues/spring10/

7 See Zafer Parlak’s essay, in this collection wherestates, Turks “believed that
there was life in everything they could and coubd perceive through their senses;
therefore everything was sacred to a certain exédtitough their religious system
was a blend of animism and shamanism, many Turgislups had also been
acquainted with Buddhism and Zoroastrianism, bothwhich placed utmost
significance to man’s harmonious existence with waittlin nature.”

8 SeeYunus Emre, Selected Poertranslated by Talat Sait Halman, Ministry of
Culture, Ankara, 1990.



POEMS BY LINDA HOGAN

The Singers

There are no singers here.

| remember the ones

singing water another direction,

singing that snake on the ground

away from us, taking turns

singing and there was no other voice

so low as my uncle’s

that sounded like the start of an earthquake
and so the women made him stop. And now
no woman is singing passion

only the old remember

and sing out.

Young ones, you've missed

those singers, those songs,

but you will not miss passion.

It will be with you,

and the songs like wine, something to be taken
from the vine of memory.

I will always

remember that old man standing,

singing his soul out into his open hand,

his palm, the heart line, the life line running out
while | rattled the shells.

He is not here tonight while | am alone

in the woods and | sing and

suddenly this voice strengthens.

| hear that sound too

as it comes from earth,

the low hum of it and the trees are trembling.
A snake comes out

and the rattles of women

come forward,

calling life forth.



Poems by Linda Hogan

Not So Very Long Ago

This is the valley that was occupied by wolves,
it was said.

I was at the table.

I was drinking dark coffee,

thinking of the wolves

that lived in this valley

and | do not lie when | tell you

| dreamed them the night before,
stealthy as they are,

faces quiet, moving slowly, like ghosts,
they with first title to this land

of many titles.

| was with friends

drinking coffee and we ate some bread
in this place where blue birds nest,

the place where wolves lived

not that long ago.

Some men came to this place,

That's what they say,

and that the men never came out

of the hills or valley

after they killed the wolves.

They turned from human flesh

into water, into thin air, into someone, somethimgnown
waiting for rain to fall

and when it did, they sank into the ground,
all because they killed the wolves

so beautiful beyond the shallows of this river
where | sit alone now

with a glass of wine before me,

the coffee all gone.

It is morning now and the leaves of trees
rustle in the wind, in this place

that was the land of wolves.

| am still sitting in the early morning,
thinking of wolves

in a place suddenly different

in all its animal silence.
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Valley of the Artists

Down in a cave is a painting of turtles,

the blue eye of an octopus or squid,

and my friend, Carmen, in her blue shirt

with the bargain makers.

Pumpkins we see as we travel in the hot air balloon
They grow all on the ground,

also the squash and gourds in piles down on earth.
Large clothes hang on lines. There are doors

and women like us but with scarves on their heads
walking on earth streets to take their kids to stho
Old buildings are without

windows, but good food is in place,

wind stripes the fields of dunes.

They say the eye in the middle of forehead thahegevas blue.
It was a miracle on earth where they try to keapaavay.
The town guide shows us a picture of how it appbaral opened.

We are still entranced.

Last night the dervishes in white bowed down to anether
in their silent manner, so beautiful those men,

even before they danced in the ancient church

and we too were lost in their trance

and became something else.

One in stone cloth put together this world,

the stone church like pieces of a puzzle,

before the tunnel changed their lives.

It is a place where you could fall in love, thidlew of the artist.
The world created here by volcanoes

3 million years ago

except ashes shaped the stones of the caves

and all else; tufa, sulfur, yellow, rose, lava heble years of erosion
vertical and horizontal, the fairy chimneys.

and the women here wear brown skirts and black tops

the men drink tea all day.

This is a place eroding in many ways,

thin on top

the mistletoe hexing the tree

without mercy, but there is energy here

you can feel it.

The land is still being formed, so alive

and you could fall in love

in this Valley of the Artists. You should see it.

And you should feel the whirling dancers.
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PART I:

ECOCRITICAL THEORY



CHAPTERONE

THE FUTURE OFECOCRITICISM:
PRESENTCURRENTS

SERAL OPPERMANN

Having passed through what Lawrence Buell has c¢dhe first and
then a second wave of disiciplinary developnfeatocriticism has now
evolved into its third wave, as professed by Sd@ttvic and Joni
Adamson in their Introduction to the 2009 spectsdue of MELUS
Before | elaborate on the so-called third wave #rdproblematic usage
of the wave metaphor, it would be useful to brieflyemember the
ecocritical trajectory since its first inceptionn lits first stage of
development in the mid 1990s, labelled as the fivatre, ecocriticism
showed the importance of developing ethical reteiops with the natural
world. Glotfelty’'s statement, for example, thatsths “an immensely
complex ecological system in which energy, matted @eas interact”
(xix) signalled in 1996 how such meaningful engagetshould be
envisoned in the ecocritical field. The second &taf its evolution is
usually associated with ecocritical engagement uftucal studies, to
which Buell refers as the second wave ecocriticism.

As an increasingly heterogeneous movement, Buejlieat, second
wave ecocriticism has been more revisionist, tegpdio “question
organicist models” (22), and concentrating “on towavestiges of nature
within cities and/or exposing crimes of eco-injastiagainst society’s
marginal groups” (24). This revisionist new stanaecording to Buell,
expanded the ecocritical scope towards a morecaritexploration of
environmentally important social issues. Callingeation to Buell's wave
metaphor, Joni Adamson and Scott Slovic contend tha recent
developments in the field indicate the emergenca dfird wave which
accounts for ecocriticism’s transcendance of gedtipal borders to
assume a truly global status. But Adamson and Sklaim that this
engagement today includes “all facets of human mepee from the
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environmental viewpoint” (7) is a sweeping genetion, precisely
because no field can cover “all facets of humanegrpce” around the
globe. Adamson and Slovic, extensively quoting Bsielvave theory,
explain as follows:

“First wave” environmental criticism concerns ifs@lith conventional

nature writing and conservation-oriented environtaksm, which traces
its origins to the work of Emerson, Muir, and Thauwe “Second wave”
environmental criticism redefines the environment terms of the
seventeerPrinciples of Environmental Justice and increasingincerns

itself with “issues of environmental welfare anguigy” and “critique of

the demographic homogeneity of traditional envinental movements
and academic environmental studies” (Buell 112,)115 [Adamson and
Slovic observe] a new third wave of ecocriticisnhiet recognizes ethnic
and national particularities and yet transcendsniethand national
boundaries; this third wave explores all facethwian experience from
an environmental viewpoint. (6-7)

In his more recent article;The Third Wave of Ecocriticism: North
American Reflections on the Current Phase of trseipiine,” Slovic uses
the metaphor more guardedly, and writes that,Bikell he also prefers

the idea of a “palimpsest,” or layering, of ecdcdt trends, but perhaps
it's simply more difficult to visualize multiple yeers of scholarly habits
than it is to imagine successive waves rolling ashioom the sea of
ecocritical ideas. The wave metaphor, apparenttyob@d from the idea
of first and second wave feminism, breaks dowrhi écocritical context
because the waves do not simply end when a new beyias. (5)

Although the wave metaphor is not without probleimsmapping the
overall trajectory of ecocriticism in its manifolmplexities, it has been
useful, as Buell arguably claims, to “identify sealetrend-lines” (17) in
ecocriticism’s evolution. But it has excluded otlportant ones. Most
significantly, it dismisses the feminist line of cecitical inquiry, and
ignores ecocriticism’s roots in ecofeminist perspes.

The first ecocritic who has eloquently articulathd inaccuracy of the
wave metaphor for mapping ecocritical history isef@r Gaard. In her
recent essay “New Directions for Ecofeminism: TaidvarMore Feminist
Ecocriticism,” she emphatically underlines the faloat Buell's wave
model “curiously omits ecofeminism“ and asks, “whare the analytical
frameworks for gender, species, and sexuality?"4)6According to
Gaard, “Buell's ‘wave’ narrative of ecocritical hisy inadvertently
appropriates at the same time as it erases fermarsatives of feminist
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theoretical and historical developments” (645).omer to correct this
error, Gaard rightly contends that we need to &rdifferent metaphor for
describing the developments in ecocritical theanye that recognizes a
more inclusive narrative of ecocritical history. ffis end she offers seven
alternative new directions as complementary thedria this essay | will
also suggest a new direction which | call postmodecocriticism,
borrowing the term from Paul Wapner who first uted 2002 to refer to
“postmodern orientations toward nature” (16®owever, due to my
critical stance against it, | shall only cautiousle the wave metaphor to
identify this development to draw attention to gestmodern features of
ecocriticism. The current stream of ecocriticismardue, clearly indicates
a postmodern development.

It must be noted that with its expanding boundagied inclusiveness
of diverse voices from around the world, its topiesmd interpretive
approaches that flourished in the 2000s, ecogiticihas evolved into a
truly transdisciplinary field. Today ecocriticisrefers to a complex set of
ideas derived from cultural and literary studiesesce and animal studies,
ecophilosophy, environmental ethics and historywirenmental justice
movement, ecofeminism, animal studies, sociology psychology, and
globalism studies, among other academic domaing déepening of
engagement of ecocriticism, for example, with soalural issues as race,
gender, ethnicity, and identity, and with sociaduiss, such as global
systems of hegemonic power, operations of impstiaiystems of
political, economic and cultural domination, opgies of nonhuman
animals, and of marginalized sexualities and gendglobalization of
social injustice, and its more recent engagemerith environmental
justice movement, and queer theory, as well asétw translocal and
transnational approaches to the concept of pladeohhuman experience,
point to the field’'s expansion on many fronts. Thias led to the
emergence of postcolonial ecocriticism, environmlejuistice ecocriticism,
urban ecocriticism, and the new feminist ecocrits@dies as the new
entryways. Admittedly, the publication of such udhtial books as
Josephine Donovan and Carol J. Adanigie Feminist Care Tradition in
Animal Ethics: A Reade2007), Jodey Castricana®nimal Subjects: An
Ethical Reader in a Posthuman Worl(P008), Matthew Calarco’'s
Zoographies: The Question of the Animal from Heisegto Derrida
(2008), Stacy Alaimo and Susan Hekmahlaterial Feminismg2009),
G.A. Bradshaw'sElephants on the Edge: What Animals Teach Us About
Humanity (2009), Graham Huggan and Helen TiffinBostcolonial
Ecocriticism: Literature, Animals, Environmer{2010), and Catriona
Mortimer Sandilands and Bruce Erickso@sieer Ecologies: Sex, Nature,



