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PREFACE

STEPHENWILD,

SECRETARY GENERAL, INTERNATIONAL COUNCIL FOR
TRADITIONAL MuUsIC

Study groups are the lifeblood of the ICTM; thegtsin the discourse
of members between biennial world conferences. MG3tM members
actively participate in at least one study groufgromore than one. Over
the last thirty years, the number of study grougs $teadily grown from
six listed in the April 198@ulletin of the ICTM to nineteen listed in the
April 2010 Bulletin. Study groups may be either topically based, for
example Folk Musical Instruments, Ethnochoreologpd Music and
Gender, or regionally based, for example Music Brasice of Oceania,
Music of East Asia, and Music of the Arab Worldu@t groups meet
between world conferences, often in the alternetas/between them. The
groups may be large, for example the Study Grougethmochoreology
has several sub-groups that meet independentlgiditian to meetings of
the whole group, or small, for example the Studgupron the Music and
Dance of Oceania, whose meetings usually involMg tweenty to thirty
members. Study groups provide a forum for intensiéiecourse on
narrower subjects than that the whole ICTM repressérhey also publish
results of those discourses while the ICTM provitested opportunity
for members to publish papers in tiearbook for traditional music. An
annual review of study groups by the Executive Hoaf the ICTM
ensures that those continuing to be recognise€bv remain active.

The Study Group on Applied Ethnomusicology, undher ¢ollaborative
leadership of Svanibor Pettan (Chairperson), Kdishlarrison (Vice-
chairperson) and Eric Martin Usner (Secretary), litadgenesis in a
preliminary symposium associated with an ICTM Exeaeu Board
meeting in Ljubljana, Slovenia in 2006, and a paatethe ICTM World
Conference in Vienna in 2007. Its first symposiunmcs official
recognition by the Executive Board was held in ljafa in 2008. The
present volume is the first published outcome ef deliberations. A
cursory examination of the contents reveals thebalespread of its
participants’ research interests: South Africa, tl®A, Australia, Slovenia,
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Serbia, Austria, Indonesia and Germany. It hasecliisks with the
research interests of another recently formed sgrdyp on Music and
Minorities, as acknowledged by the latter’s Chblirsula Hemetek, in her
article in this volume. The two study groups wileet jointly in Vietnam
in 2010.

A full discussion of this volume belongs to therdatuiction, but allow me
to touch on some highlights. After a thorough cdesation by Ana Hofman
of the deep sources and ethical dilemmas of apmitthomusicology,
particularly in Europe, several articles acknowkedte influence of
Daniel Sheehy’'s 1992 seminal paper published in sigter journal
Ethnomusicology in the USA. Perhaps Sheehy’s article can be censitl
as the formal starting point of applied ethnomusigp. However, as
Ursula Hemetek points out, much of ethnomusicoldagyinherently
“applied” research (as per the study group’s dafiniof the topic; see
Introduction) because of the discipline’s repreaton of the music of
ignored or oppressed peoples. This point comesugfirdoud and clear
throughout the volume. Another prominent theme leé book is the
potential of music and the contribution of ethnoimolegy to affect
tolerance and reconciliation between otherwise ileogeoples. This is
strongly expressed in Bernhard Bleibinger’s esggyplied ethnomusicology
at the Music Department of the University of Fodrel, South Africa” and
Britta Sweers’ article on combating extreme natiena in a northern
German town through a multicultural music recordipgject. A final
theme of the volume that | wish to highlight is thee of music and
ethnomusicology in a therapeutic role, both inichh practice and on the
ground: Muriel Swijghuisen Reigersberg on the thetaic value of choral
singing in a northern Australian Aboriginal comntyniand Margaret
Kartomi's account of the healing effect of musict$nnami and civil war
affected Aceh, Indonesia.

This volume repositions applied ethnomusicologshm characterisation
of the discipline. | suspect that no ethnomusicisiogill be able to ignore
it in their own understanding of who they are anttatvthey do
professionally. Every paper in this volume makesgaificant contribution
to this still-emerging and dynamic field. | congrate the authors and the
editors on producing such a powerful contributiothnomusicology as a
whole and a worthy addition to the publicationstioé study groups of
ICTM.



INTRODUCTION

KLISALA HARRISON AND SVANIBOR PETTAN,
EXECUTIVE, StubY GROUP ONAPPLIED ETHNOMUSICOLOGY,
ICTM

In 2007, a study group devoted to applied ethnoonlegy was
established within the International Council foradlitional Music. A
growing momentum in applied ethnomusicology scheblgr, to which
this was a response, had included a series of cardes (see Pettan
2008, 86-90); an emerging literature (see biblipgias in this book);
various training programmes; and scholarly grougie (Society for
Ethnomusicology’s Applied Ethnomusicology Sectioneiny a
representative case). The thirty-eighth world croatiee of the ICTM in
Sheffield, United Kingdom, in 2005, for which apgali ethnomusicology
and ethnochoreology formed a theme, and the 200®pasium
Ethnomusicology and ethnochoreology in educati®sués in applied
scholarshipin Ljubljana, Slovenia additionally generated ietgrin an
international network and discourse of applied mssholarship (Kow&¢
and Sivic 2006). ICTM'’s thirty-ninth world conferemin Vienna, Austria,
in 2007, featured both a double panel titled “Thaitips of applied
ethnomusicology: New perspectives” with six papaoits, each from a
different continent (see Fig.1), and a meeting dimtethe establishment of
a study group focussed on applied ethnomusicolsgg Fig. 2).

At this meeting, convened by Svanibor Pettan, ffoty members of
the ICTM collaboratively formulated a working defion of applied
ethnomusicology and the mission statement of tbpgwed study group:

APPLIED ETHNOMUSICOLOGY is the approach guided by
principles of social responsibility, which exterttt® usual academic goal
of broadening and deepening knowledge and undelisgtoward solving
concrete problems and toward working both insidd bBeyond typical
academic contexts.
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Figure 1. Participants in the double panel, Vier2@Q7. Left to right: Tan Sooi
Beng (Malaysia), Jennifer Newsome (Australia), Selnradjo (Brazil), Patricia
Opondo (South African Republic), Svanibor Pettado&nia) and Maureen
Loughran (United States of America).

Figure 2. The preliminary meeting towards estabiiglthe study group on applied
ethnomusicology, Vienna, 2007.
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The ICTM STUDY GROUP ON APPLIED ETHNOMUSICOLOGY
advocates the use of ethnomusicological knowledg&fluencing social
interaction and course of cultural change. It seras a forum for
continuous cooperation through scholarly meetipgsjects, publications
and correspondence.

According to the ICTM’s rules, the election of threfficers took
place. Eric Martin Usner (USA) agreed to serve asr&ary, Klisala
Harrison (Canada) as Vice-chairperson, and Svariiettan (Slovenia) as
Chairperson. The proposed study group was appravetie Executive
Board’s meeting in Vienna on 12 July 2007, withiewtowards offering
an applied ethnomusicology symposium the followyegr.

The study group’s first symposiumHistorical and emerging
approaches to applied ethnomusicologgppened from 9-13 July 2008 in
Ljubljana, Slovenia. The symposium, organised byarfivor Pettan,
Klisala Harrison and Eric Martin Usner, took plane_jubljana’s Slovene
Ethnographic Museum, and brought together sevengdnizations and
groups including the ICTM’s Slovene National Contagt the University
of Ljubljana’s Faculty of Arts, the Slovene AcadewnfyScience and Arts’
Institute of Ethnomusicology, Cultural Society Fa#tovenia and the
Slovene Musicological Society. Three principal tlesmfocussed the
conference:

1. History of the idea and understandings of applied
ethnomusicology in world-wide contexts;

2. Presentation and evaluation of individual projectsith
emphasis on theory and method; and

3. Applied ethnomusicology in situations of conflict.

More than thirty scholars from sixteen countriedermded the
symposium. Anthony Seeger (USA) gave an invitednkéy address. In
addition to those whose articles are included i ook, others presented
the results of their studies: Regine Allgayer-Kaafm (Austria), Samuel
Aratjo (Brazil), Paola Barzan (Italy), Michael Bifgaum Quintero
(USA), Bernd Brabec de Mori (Austria), Judith Coh@anada), Ruth
Davis (UK), Francesco Facchin (ltaly), AlessandeBin (Italy), lan
MacMillen (USA), JakSa Primorac (Croatia), Alba fdin (Spain) and
Elena Shishkina (Russia). Still others contributied the quality of
discussions, such as Christine Dettmann (Germamagganthi Manaranjanie
Kalinga Dona (Sri Lanka) and Suzanne Ryan (USA).
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Talking circles in Ljubljana

Klisala Harrison proposed that the format of tadkitircles be used at
the symposium. These discussion groups centred hoee tthematic
streams:

1. “Threatened music, threatened communities”: Ethreomliogy’s
responses and responsibilities to endangered roubices;

2. Applied ethnomusicological approaches to music aper and
healing; and

3. Theorisingmusic’s roles in conflict and peacemaking.

An introductory talking circle, “Understandings ofapplied
ethnomusicology,” framed the conference (see Fig.wBile a final
discussion, “The (engaged) ethnomusicologist as igauscultural
caseworker: Strategies for partnering and collaimrdor social change,”
concluded the meeting.

Figure 3. First symposium, Ljubljana, Slovenia, 00ralking circles were
conceptualised as discursive meetings of minds naropoints of intellectual
difference and current relevance in applied ethreicalogy studies.
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Talking circles in Ljubljana became efforts to ea&fficiently the level
of scholarly discourse in applied ethnomusicologyotigh providing a
forum to cross-fertilise ideas, to find common grdwf shared meanings
and experiences, and to formulate pertinent questiand issues for
further research. Participants formed a discusgionp around each of the
three talking circle themes. The three talkinglesamet twice separately,
basing their activities on guidelines adapted frahe International
Conference on Interdisciplinary Social Sciencekbyala Harrison. At a
closing plenary for the conference, a reporter freach talking circle
summarised the main points of discussion in hisesrgroup, with special
attention to the question “What is to be done?”

Talking circle 1: “Threatened music, threatened
communities”: Ethnomusicology’s responses and
responsibilities to endangered music cultures

Challenges posed by threatened musics and musigahanities have
a history in ethnomusicology that extends fromvage ethnography” to
the earliest academic work in applied ethnomus@gpland musicology
(C. Seeger [1939] 1944) and to more recent appditthomusicology
studies (Avorgbedor 1992, Dabrowska 1985, Keil 198&non 1988),
including critical approaches (Impey 2002). In som&ses, musical
endangerment has been reformulated within disceur§esustainability.
Jeff Todd Titon related music and sustainabilityhia Bruno and Wanda
Nettl lecture at the University of lllinois (20065s guest editor of a
themed issue oThe world of musigournal (2009), and on his blog at
http://sustainablemusic.blogspot.com. Huib Schippes leading an
international research projec§ustainable futures for music cultures
based at Griffith University in Australia (see hiticle in this volume).

Participants in the talking circle included Judi@ohen (Canada),
Christine Dettman (Germany), Ursula Hemetek (AajtriAna Hofman
(Slovenia), Elizabeth Mackinlay (Australia), Anthoseeger (USA) and
Eric Martin Usner (USA). Facilitator was Huib Schgrs, who also wrote
the following report, minimally adjusted by the tedls:

This talking circle brought together voices and extige from a wide
range of environments, including multiethnic Senbiaindigenous
Australian and Amazonian, Sephardic Jewish, exgatriBrazilian,
multicultural Austrian and Indiamusiques savantetn terms of these
diverse backgrounds, the participants addressee thspects of working
with endangered music cultures: (1) the nature oioal communities;
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(2) aspects of music and its contexts that infleeswestainability; and (3)
the position and roles of the applied ethnomusigisto

The nature of musical communities requires diveapproaches and
working with them is often not as straightforwadimay seem. In most
contemporary environments, people identify with tiplé communities,
which can be defined geographically, socially, undtly or artistically,
and can be in physical proximity, dispersed ovegdadistances, virtual or
imagined. Even within relatively homogenous comrtiagj views and
ambitions may differ widely on the basis of intangeational differences,
genders and power structures, or due to different@ersonal value and
opinion. Central issues like what constitutes mysicbetter: aspects of
musicking (Small 1998)) worth safeguarding, and hewccess is
measured in such efforts, are likely to be perakidifferently. This
implies that establishing what can be done with #smda community
requires great sensitivity, rigorous research a#l a® reflection, and
dialogue with the various stakeholders in any masiture.

While this talking circle did not advocate any sfiecapproach to
threatened musics, participants identified aspefcteusic and its contexts
that might influence “sustainability”:

. Availability of and accessibility to effective sgshs of
transmission (formal or informal);
i Creation of appropriate support structures (anthieropening

of existing ones) for education, performance, pobtidn, funding
and organisational support;

i Laws and regulations conducive to music making Hbibie
presence of ones that protect the rights of musiciaand the
absence of those that restrict music);

i A sense of ownership, agency, pride and prestigeth(b
internally and externally validated). In many casatay, the latter
is linked to money;

i Minimal negative effect from extra-musical factossich
as poverty, war, ethnic tensions and violence; and,
. For an applied ethnomusicologist working with thien aof

assisting endangered musics, a comprehensive taaeirsy of
actors, stakeholders and forces that influenceamatiility is
imperative.

The discussion group argued that the positions rels of applied
ethnomusicologists imply, in addition to a thoroughderstanding of
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music and its cultural context, considerable prmitesal and ethical
dedication to using the knowledge acquired to “fi€néndividuals,
communities and musical traditions. Responsibditieay include:

i Openness: a willingness to place oneself in postiof
vulnerability, discomfort and sometimes even suisece,
embracing unfamiliar and sometimes counterintuitagproaches
to appropriate process and outcomes.

i Self-reflection: a sensitivity to approaches to e‘tidther,”
including considerable insight into values andtadis that one
brings to working with specific music cultures.

i Communication skills: the abilities to listen, conmmicate,
engage, understand; to recognise unspoken codgsfiate and
empower.

. Broadness: applying interdisciplinary approachesvorking
with interdisciplinary teams) to ensure that faaaleing aspects of
threats to a music culture and of pathways to stdity are
addressed.

To prepare applied ethnomusicologists for this raid demanding
task, the talking circle advocated for two initiess:

1. The stimulation of training programs for emerging
ethnomusicologists that address the issues raibedea using
models that have been developed to date; and,

2. A handbook of applied ethnomusicology that provides
resource for emerging and practicing ethnomusidsisg

Talking circle 2: Applied ethnomusicological approzhes
to music therapy and healing

Participants in this talking circle included Pa8arzan (ltaly), Bernd
Brabec de Mori (Austria), Francesco Facchin (ItaAdessandra Faresin
(Italy), Jelena Jovana¥i(Serbia), Katarina Juvaig (Slovenia), Lasanthi
Manaranjanie Kalinga Dona (Sri Lanka) and Vojko &fék (Slovenia).
The facilitator was Muriel Swijghuisen Reigersbergho wrote the
following report, here adjusted by the editors.

Music therapy was formalised as a discipline inW®A in the 1940s,
and in South America and Europe a decade or tweo (8tige et al. 2010,
5), while the use of music for healing is thousaofigears old. Just as we
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must query definitions of music, we must questiefirdtions of health: Is
health merely the absence of illness? What conssitifan illness?
Concepts of “illness” and “health” are culturallggcially and spiritually
informed.

Participants in this talking circle thought thag¢ trelationship of music
therapy with—and also against—broader realms oficaédciences and
applied ethnomusicology might be developed furthBome music
therapists are using “culture-centered” approadi$tge 2002) and are
inspired by socio-cultural contexts of communityaykcevic and Ansdell
2004, Stige et al. 2010). Applied ethnomusicologg:c

° Offer information on how to approach music therapya
culturally appropriate fashion; and,
i Help us to become more aware of the diverse wayshioh the

same music can affect different individuals, indhgd their
wellness levels, and as per their histories andiosmdtural
contexts.

The discussion group considered research quegtiahsre relevant
to current approaches to music therapy and heaéind, that may be
informed by (applied) ethnomusicology:

° Who is music therapy for? Is it just for a persdmveomes for
“treatment” or is it for an entire community? Srarikan rituals
(Kalinga Dona 2009, 2010) and Aboriginal Canadiamaisical
“healing circles” (Harrison 2009) point to simuleous benefit for
both individual and community. The importance fttegly people,
of singing and listening to folksongs among othenrgs was
mentioned, as was the significance of specificrimsents (see
Versnik in this volume). People with dementia arkleato
remember certain songs and instruments from childhohereas
they may have forgotten many other things (see BrakBmith
2008, Clair 2008).

. How might music therapists best reconcile scientifiedical
knowledge with contradictions in minority and indigpus healing
practices, including those documented in musichh@&jraphies?
What are related implications for medical ethics?

. What are responsibilities of scholars and practéis of music
therapy when they decontextualise unfamiliar oréfgn” musical
practises in relation to healing? The ethics oftwalcentered
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music therapy are little theorised.

. How might one use audiovisual technologies, sucthase of
film and audio recording, in efforts to promotelegifve responses
to working in a music therapeutic environment? Siadhnologies
might assist with observations about how peoplpaed to music,
and how facilitators operate in a therapy settidbysical, verbal
and emotional responses of a facilitator can bélhimfluential in
determining outcomes of healing sessions.

Other topics considered included relationships betw physical
contact and closeness, and health oriented embatiroé musical sound.
Music therapy was considered as a means of empamtrrand
prevention, not just as a means of healing “illile$s keeping with
current trends (e.g., the International AssociafmnMusic and Medicine,
Koen, Barz and Brummel-Smith 2008), the talkingcleiradvocated for
interdisciplinary collaborations in music and heatsearch.

Talking circle 3: Theorising music’s roles
in conflict and peacemaking

Participants included Regine Allgayer-Kaufmann (#ia3, Samuel
Araujo (Brazil), Michael Birenbaum Quintero (USAernhard Bleibinger
(South Africa), Ruth Davis (UK), Ursula Hemetek @ira), Margaret
Kartomi (Australia), lan MacMillen (USA), Svanibd?ettan (Slovenia),
JakSa Primorac (Croatia), Alba Sanfeliu (Spaingllk$kylistad (Norway),
Klisala Harrison (Canada) and Britta Sweers (Switgrel). Facilitator was
Kjell Skyllstad. Klisala Harrison wrote this report

At the first of the two meetings of this talkingrae, participants
discussed how themes of conflict and peacemakitegsiected with their
research and academic experience. Kjell Skyllstadchthat the format of
the talking circle as a sort of mediation of ideawhat conflict mediation
is all about. Ironically, we got caught in a debateout whether, in
discussing music, conflict and peace, we were gmah peace or at
individual human rights, cultural rights or mingritights (for a fine
discussion of relationships between some of theises, see Malm 2001).
The question of whether looking beyond partisangipacting from a
partisan position was the most “worthy” goal of kgxb ethnomusicology
scholarship (Sheehy 1992, 324, 326; Titon 1992) 8afme into play, as it
had in the introductory talking circle on underslizngs of applied
ethnomusicology.

Drawing on our varying research expertise, we efleobservations
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about music and conflict, such as: the possibiligt songs can perpetuate
and remind us of humiliation that could have hampkehundreds of years
ago. We touched on different social configuratioofs conflict like
interpersonal and intergroup, and in particulaeriethnic and religious.
Talking circle participants discussed conflict agracess in which music
may be explored as a potentially common ground éetwhe mutually
opposed parties.

We considered problems of power in conflict, and tfmportance of
the wider population and not only the immediateoesctin a conflict.
Samuel Aradjo spurred us to think about how to esklrthrough music,
the “macro” catalysts of conflict.

The second meeting of this talking circle focuseatrerspecifically on
conflict determinants. Being careful not to ovelestiéne role of music, we
first considered whether the types of conflict wacte were discussing
were similar, or whether we were dealing with vdifferent phenomena.
What were the bases of conflicts that we each atudiith regards to
music? It turned out that many conflicts that weseaarched were
influenced by economic resources and ownershipesyst often and
currently within the pressures of neoliberalismt blso within pressures
or graces of nationalisms, especially in historidgerms. In our
ethnomusicological studies, aggravating factors d¢orrent types of
conflict included the oppression of certain grobgothers. We identified
relevant single, multiple and intersecting types agpression with
economic, raced, gendered, classed and educatiomgonents.

Kjell Skyllstad raised the possibility that humtlizg people may cause
the humiliated to humiliate others (Hartling 200Humiliation through
music was a technique of torture used during theddiution of Yugoslavia
in the 1990s (Pettan 1998). Britta Sweers foundeinwork on right-wing
extremist music in Germany (see Sweers in thismeluthat some young
listeners feel lack of interest in them, “disinvasnt” to use a neoliberal-
inflected term, and that such disinvestment maytibé up in societal
trauma and conflict. In Samuel Aradjo’s work in tfevelas of Rio de
Janeiro, Brazil - contexts that are pressured lilmeralism - it is drug
dealers, enterpreneurs, who instigate conflict, &mde over roles of
regulating social movements of citizens (see AraZ({®8), which one
might reasonably expect government and state &tifsaio provide.

In conclusion, this talking circle decided to taketion on the
identification of economic resources and ownersyiptems as two key
ideas to encourage in conflict and peacemaking iesudh applied
ethnomusicology. Elaboration of these ideas wowddessarily develop
extant literatures on economics and ownership im@nusicology, with
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the intention of theorising further the roles of siwuin conflict and
peacemaking. Some talking circle participants esged special interest in
collaborating with ethnomusicologists from natidates with communist
and socialist histories, such as China and Russiawell as other
configurations outside of capitalism, with a viesvléarning how diverse
manifestations of economy and ownership intersétt @onflict, and with
conflict mediation that may be possible via mu3ibe rationale for such
openness was as follows: Conflict is provoked. & @o not understand
what provokes conflict, then we cannot return tonaintain peace. It was
decided that catalysts of conflict, as they camuheerstood and mitigated
through applied ethnomusicology, would inform themef future
symposia for the study group.

Introduction to this book

This publication is a collection of scholarly altis, developed from
selected papers presented at the first symposiutheoStudy Group on
Applied Ethnomusicology of the International Counfor Traditional
Music held in Ljubljana, Slovenia in July 2008. Thlelume brings
together the results of research and activitiea diverse community of
academics and practitioners who are contributinghto field of applied
ethnomusicology. Authors of the essays are prajaafly based in nine
countries on four continents, including Africa (8owfrica), Australia,
Europe (Austria, Serbia, Slovenia, Switzerland, tHK), and North
America (Canada, the USA).

The edited volume and its constituent papers gaineguality thanks
to generous and rigorous engagement of previougipyamous reviewers.
Klisala Harrison did most of the general editinggd @opy edited all of the
article texts because Cambridge Scholars Publishimgently does not
provide that service. Rodrigo Caballero assistetth Wie initial editing of
articles by non-Native English language speaketlizalieth Mackinlay
formatted the volume and edited the bibliographi@ations. Svanibor
Pettan and Lasanthi Manaranjanie Kalinga Dona ftatad the index.
The editors extend gratitude to Cambridge SchoRublishing’s staff
members, including Carol Koulikourdi, Amanda Milland Vlatka Kolt,
for their always pleasant cooperation.

Authors developed articles for this book followitige talking circles,
whose themes emerged from conference papers asibéels@and had
structured the conference. In keeping with thidodji spirit, the papers
are grouped here according to some of the talkirgyecthemes. Part | of
the volume addresses historical and contemporamgerstandings of
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applied ethnomusicology in international perspextivhe first two papers
are a sampling of elaborated understandings intedlin the first talking
circle. Ana Hofman questions the very notion of laup scholarship,
problematising ideas of “pure” and “impure” appliesrk; and probing
the role of the subaltern in involved fieldwork agithnography, academic
writing, ethics of ethnomusicology, research-inwalvinstitutions and
organisations, nation states and global procesfescoasumerism.
Ethnographic examples are drawn from southeastarope, particularly
the former Yugoslavia. Bernhard Bleibinger, on ditker hand, presents a
specific understanding of applied ethnomusicologgm@acted at the Music
Department of the University of Fort Hare in Sodfhica, for example in
pedagogy related to the preservation and promotibrXhosa music.
While Hofman investigates the current state of iggpkthnomusicology,
Bleibinger places the Fort Hare case study withistohies of applied
anthropology since the 1880s, applied ethnomusjgokince the 1990s
and South African ethnomusicology pre-1960. Extegdhe talking circle
on music therapy and healing, Muriel Swijhuisendeesberg argues for
more extensive interdisciplinary collaborations vmdn applied
ethnomusicologists, music therapists, music psydgisis and music
educators as one way to build on ethnomusicologgtscern with well-
being; on the blending of humanistic and cultuggr@aches to studying
music in some areas of psychology; and on an isorgaemphasis on
sociocultural contexts and relationships in mudierapy and music
education. Reigersberg describes her interdiseiplimpproach to applied
ethnomusicology and participatory action researdterwconducting an
Aboriginal church choir in Australia.

Part Il examines additional approaches within theat topics of
teaching pedagogies and research practices astbaglevant to applied
ethnomusicology. It also touches on all three @titiremes of the talking
circles and this book: ethnomusicology’s resporsesresponsibilities to
threatened and endangered musics, applied ethnootagical approaches
to music therapy and healing, and the topic of tise@ music’s roles in
conflict and peacemaking. Focussing on US histasfegedagogy, Eric
Martin Usner advocates for “engaged” ethnomuside®ghat incorporate
applied ethnomusicology into community service @@y in university
and college education. Usner provides examplesoofntunity service
locally, regionally and internationally, including Nicaragua with its
history of war and revolution. The next three detcdiscuss different
involvements of applied ethnomusicology in communiElizabeth
Mackinlay presents an autoethnographic critiquéneaf work towards a
decolonising ethnomusicology, in collaboration wthnyuwa Aboriginals
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in Australia. As part of her research, Mackinlayiied Yanyuwa women
to take on colonial narrative “repair” by videoghépg their
understandings of colonisation and music for tkeimmunity. Resultant
stories addressed loss of Aboriginal music, cultared land tenure in
ways that arguably moved beyond hegemonic narsa@rel colonising
relationships. Katarina Juvéit uses an ethnographic study and CD of
Slovenian lullabies, which she produced in collalbon with her
university students, as an opportunity to contetepf®therness” in
applied ethnomusicological approaches, musicalsteaxthd gender and
age-defined performances. Juvign surveys the marginal place of
lullabies in academic literatures, and the releeamd lullabies for
gendered and inter-group conflict and marginalisain Slovenia. The
final essay in this section, by Vojko Ver3nik, usgsorg Simmel and
Martin Heidegger’'s metaphor of the bridge when expb how making
music can join and separate communities of diffecefitures, ethnicities
and ages. Versnik draws musical examples from 8iavand Thailand;
from contexts of music education for children, amdsic therapy for
pensioners.

In Part Ill, Huib Schippers and Jelena Jovatioshare activist
approaches to building what Schippers calls “soatde music cultures.”
Schippers promotes his 5 million AUD research pbjSustainable
futures for music culturethrough stories about musical expressions and
instruments, and through interview statements manusicologists on
relationships between sustainability and musi@nkelovanovidocuments
her work as the director of a female youth choifTopola, Serbia, with
which she revitalises largely extinct styles of gm@ singing for
performances and competitions, in ways that resegradapt and extend
the historical, social and cultural organisatiorviibges through music.

The final section of the book, “Music’s roles inndlict situations,”
introduces topical examples from Austria, Indonesid Germany. Ursula
Hemetek investigates music and intercultural confli Austria through
case studies of a Turkish minority facing discriatian in an urban centre,
and a largely invisible Slovenian minority seekingibility in a rural area.
Margaret Kartomi documents musical revival relaiedhe confluence of
two traumatic events in Aceh, Indonesia: the 200shami, and a long-
running war during which some music genres werenednThe German
example, provided by Britta Sweers, analyzes tloelyction of an applied
media project on the polyphony of musical cultulesRostock. This
music CD and CR-ROM project aimed to enhance ittieie tolerance
among schoolchildren who were exposed to neo-Naziaih three
chapters focus on subject positions and politicaves in the development
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of new frames for musical performances (Sheehy 199@) that respond
to inter-group conflict.

As such, this volume continues the project of ferig an
international academic discourse on themes relevantthe first
symposium of the ICTM Study Group on Applied Ethnmicology and
the applied ethnomusicology literature more geher#l also may serve
as an invitation to the reader to join in extendihimpking on notions of
applied ethnomusicology as they may engage issdesdacation,
wellness, sustainability, and conflict through marar strategies.

Wording of the current definition of applied ethnasicology adopted
by the ICTM study group, for instance, implies #highallenges of theory,
method and practice:

1. “The approach guided by principles of sociapmsibility”:

In a couple of recent writings, Brazilian ethnoncosdgist Samuel
Arauljo has critically approached binary notionsliksider/outsider and
engaged native versus neutral foreign researchiepoping to replace
them with postcolonial and politically articulatashderstandings and
models. He offers conflict and violence as theoattiools, and blurs the
boundary between informant and researcher throughmadel of
collaborative and participatory research that idek joint publication
(Aradjo and members of the Grupo Musicultura 2068).also illustrates
knowledge that emerges from horizontal and inte¢ucal dialogue as an
alternative to vertical, top-to-bottom and neoc@brmodels (Araujo
2008). Research methodologies that seek to movendegystemic forms
of marginalisation in postcolonial, neocolonial aedbaltern contexts
inform Hofman and Mackinlay in this volume. A myiaof other
interpretations of “social responsibility” also rhigbe considered.

2. It “extends the usual academic goal of broadgrind deepening
knowledge and understanding toward solving congreiblems”:

In her 2007 paper presented at the conferBiatienal ethnomusicologies:
The European perspectivat the University of Cardiff, UK, in 2007,
Croatian ethnomusicologist Naila Cerikiasiated:

Ethnomusicology in Croatia is, in its public pertiep, deeply utilitarian.
Jerko Bez, professionally active from the 1960s, has beenfitist [...]
who restrained from interventions; rather he trigd affirm
ethnomusicology as an autonomous discipline based fieldwork,
theorising, evidence and debate, detaching it frequisite utilitarity.
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Such an orientation towards understanding, andicadbwards using,
seems to me to remain as one of the main challefiogésday’s Croatian
ethnomusicologists.

It was indeed a challenge, bravely accepted by sdonmerly
Yugoslav ethnomusicologists, to legitimise the gtuaf music “as is”
rather than “as one would want it to be.” In Craait was important to
achieve legitimacy for the study of various co-8rig musics, including
tunes forbidden for their political or religious rowtations, and a
contemporary folk-pop genre criticized on the gmbsinf aesthetics and its
hybrid origins. In this sense, the ethnomusicolsgdid solve a concrete
problem without giving an emphasis to the utiléariside of their work.
Yet other issues are evoked by the second prefoisistance: the extent
to which ethnomusicology remains autonomous assaigline in any
given context and in relation to applied work; dahd degree to which the
carriers of ethnomusicology and applied ethnomisgoare affected by
politics, particularly in situations marked by meand emotional issues
that may mean “to choose sides and to use the ¢gamited through hard
work in academia” (Loughran 2008, 56).

3. It advocates use of ethnomusicological knowledgetinside
and beyond typical academic contexts”:

In his keynote address at the first symposium ef $tudy group in
Ljubljana in 2008, American ethnomusicologist Anlidiseeger addressed
a deeply rooted sense of difference between academd applied
contexts. One of the challenges in this regardrsete the issue of
evaluation. How should ethnomusicological projabgt influence social
interactions and/or courses of cultural change dlaed within academia
in comparison to scholarly publications that do attempt intervention?
Academic career requirements in many current costexrge
ethnomusicologists to focus on publishing.

Community service learning, which “integrates egipliacademic
learning objectives, preparation, and reflectionthwneaningful work in
the community” (www.servicelearning.org), has bdaapiring in this
sense for some (Alviso 2008, see also Usner in tbisme). Daniel
Sheehy’s oft-quoted four strategies of applied etiusicology have
guided others working within and beyond the acadeffly developing
new ‘frames’ for musical performance, (2) ‘feedipack’ musical models
to the communities that created them, (3) providingymunity members
access to strategic models and conservation teebsignd (4) developing
broad, structural solutions to broad problems” €blye1992, 330-331).
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Four other categories, adopted and adapted frotiedmmthropology,
have been introduced by Svanibor Pettan due to thedctive potential
for moves in applied ethnomusicology: “1. Actiommedmusicology: any
use of ethnomusicological knowledge for plannedhgleaby the members
of a local cultural group. 2. Adjustment ethnomakigy: any use of
ethnomusicological knowledge that makes social raatgon between
persons who operate with different cultural codesrempredictable. 3.
Administrative ethnomusicology: any use of ethnoicalegical knowledge
for planned change by those who are external teal lcultural group. 4.
Advocate ethnomusicology: any use of ethnomusidodddknowledge by
the ethnomusicologist to increase the power of-cetérmination for a
particular cultural group” (after Spradley and Me@u 2000, 411; Pettan
2008, 90). In addition to these categories thakeywofessional expertise
of ethnomusicologists, the authors invite furtheedrisation of applied
ethnomusicology categories and approaches thatecenthorizontal and
intercultural dialogue together with musical comities, including with
musical practitioners who are highly skilled in fdient, culturally
valuable domains.

As much as it is important to say what applied ethasicology is
about, we will offer several suggestions on wha itot about:

1. Applied ethnomusicology doewot stand in opposition to the
academic domain, but should be viewed as its extensnd
complement. Applied ethnomusicology is vital fohmdmusicology
having contemporary relevance through scholarlpaeses to cultural
and social needs that contribute musical applinati® communities,
or that research specific strategies for applicaby individuals and
groups. The practitioners are scholars whose psigheal positioning
may vary from universities and other schools, nedeanstitutes,
archives, museums, media and nongovernmental @ajéons all the
way to free-lance status;

2. Relatedly, applied ethnomusicologyriset an opposition to the
theoretical (philosophical, intellectual) domain,utb (again) its
extension and complement. Applied ethnomusicolagyalhout how
musical practice can inform relevant theory, anduatihow theory can
inform musical practice. Knowledge of data, thesréaxd methods of
ethnomusicology, as much as ethical concerns aensal;

3. Applied ethnomusicology imot an opposition to ethnographic,
artistic and scientific research, but their extensaind complement in
the sense that in-depth knowledge and understaritiisgd on such
research and activity can inform applications of simu and
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ethnomusicology. Applied ethnomusicology also mawngage
practitioners of musical expressions, broadly d=fito include theatre,
dance, multi-media et cetera, as increasingly egpaaticipants in
creating and applying ethnomusicological researesults, and in
informing ethnomusicological theories based onaede

Point three brings to mind a statement recentlyertadGage Averill:
“When | attended early gatherings [of] ethnomusigidts working in
similar areas, | found that applied ethnomusicolegs often framed in
the context of alternative career choices to ac&leamd didn't yet ring
with a broad obligation for ethnomusicologists (tifes inside or outside
of academic institutions) to share their experishc&aining, and
understanding widely” (Averill 2010, 8). SociallyaWare” histories of
ethnomusicology and ethnomusicologists’ senseselff sot to mention
diverse social and cultural practices and practitie that use music, are
all generating emergent ideas in applied ethnoroicy.

In the initial talking circle of the 2008 symposiwhthe study group, a
need for increased critical reflection on politicahperatives, moral
philosophies and ideologies of applied ethnomusigpl projects and
definitions emerged as an important consideratidre role of personal
agency in applied ethnomusicological work becansta of evaluation
and problematisation, on which the authors in tlokime take various
stances.

As scholars continue to elaborate on understandiofggheories,
methods and practices of applied ethnomusicolodyiclw necessarily
include how one conceptualises involved notionqsasccethnomusicology
and applications; how applied work may operate iwitacademia and
beyond; how the discipline may address concretéaspecoblems; and
how one may conceive of social responsibility insmwscholarship, let us
remember that applying ethnomusicology is an agtafer. It therefore
seems appropriate to conclude this introductior witquote used at the
symposium by Michael Birenbaum Quintero: “Apply you
ethnomusicology or someone else will apply it fouy

References

Alviso, R. 2010. Community service-learning in vebnnusic courses.
SEM Newslette44(2): 1, 6.

Aradjo, S. and members of the Grupo Musiculturad&0Conflict and
violence as theoretical tools in present-day ethmgioology: Notes on
a dialogic ethnography of sound practices in Rio d#neiro.



18 Introduction

Ethnomusicolog$0(2): 287-313.

Aragjo, S. 2008. From neutrality to praxis: The ftaig politics of
ethnomusicology in the contemporary worblduzikoloski zbornik /
Musicological Annua#t4(1): 13-30.

Averill, G. 2010. Weapons of mass instruction: Eyeghethnomusicology,
service learning, and global citizenshEM Newsletted4(2): 1, 8,
12.

Avorgbedor, D. 1992. The impact of rural-urban ratgpn on a village
music culture: Some implications for applied ethosioology.
African Music: Journal of the International Librargf African Music
7(2):45-57.

Brummel-Smith, K. 2008. Alzheimer’s disease andptamise of music
and culture as a healing process. In Koen, BarBanthmel-Smith
2008, 185-200.

Clair, A. A. 2008. Music therapy evidence-basedcontes in dementia
care: Better life quality for those with Alzheimerdisease and their
families. In Koen, Barz and Brummel-Smith 2008, 217 .

Dabrowska, G. 1985Wesele kurpiowski€The wedding sequence in the
Kurpie region). Krakéw: Polskie Wydawnictwo Muzyezn

Harrison, K. 2009. “Singing my spirit of identity”Aboriginal music
for well-being in a Canadian inner citylUSICultures36: 1-21.

Hartling, L. 2007. Humiliation: Real pain, a pathyw®a violence.Revista
Brasileira de Sociologia da Emocao Revista Brasilale Sociologia
da Emocao 6(17): 276-290. Retrieved 4 October, 2009 from
http://wvvw.cchla.ufpb.berbse/RBSE%206°/020(17)%e340%
202007 .pdf.

Impey, A. 2002. Culture, conservation and communigonstruction:
Explorations in advocacy ethnomusicology and pidiory action
research in Northern Kwazulu Natdearbook for Traditional Music
34: 9-24.

Kalinga Dona, L. M. 2009. Between tradition and madty, between
East and West: Experiences with music therapy irnL&nka. InSixth
International Symposium Music in Sociegg. |. Cavlovi¢, 208-219.
Sarajevo: Musicological Society of the FB-H, Acageof Music in
Sarajevo.

—. 2010. Music as a medium of treatment: A casdysfrom Sri Lanka.
In Media and diversity: Proceedings of the Internatib@onference
on Mass Media Studiesds. T. Weerasinghe et al., 44-53. Colombo:
Department of Mass Media, Sri Palee Campus, Uniyes§ Colombo.

Keil, C. 1982. Applied ethnomusicology and a rdbiof music from the
spirit of tragedyEthnomusicolog6(3): 407-11.



Applied Ethnomusicology: Historical and Contempgrapproaches 19

Koen, B., J. Lloyd, G. Barz and K. Brummel-Smitlgse 2008.The
Oxford handbook of medical ethnomusicoloddew York: Oxford
University Press, Inc.

Kovati¢, M., and U. Sivic. 2007. ICTM Slovenia symposium.
Ethnomusicology and ethnochoreology in educatissués in applied
scholarship, Ljubljana, September 21-25, 20@®ulletin of the
International Council for Traditional Musit10: 67-69.

Loughran, M. 2008. “But what if they call the pdai®’ Applied
ethnomusicology and urban activism in the Uniteate.MuzikoloSki
zbornik / Musicological Annual4(1): 51-67.

Malm, K. 2001. Music in the field of tension betwekuman rights and
cultural rights. InMusic and minoritieseds. S. Pettan, A. Reyes and
M. Komavec, 31-36. Ljubljana: ZaloZba ZRC.

Pavlicevic, M., and G. Ansdell. 200€ommunity music therapiondon,
UK: Jessica Kingsley Publishers.

Pettan, S. 1998. Music, politics and war in Croatiathe 1990s: An
introduction. InMusic, politics, and war: Views from Croatiad. S.
Pettan, 9-27. Zagreb: Institute of Ethnology antkléoe Research.

—. 2008. Applied ethnomusicology and empowermerategies: Views
from across the AtlantidMuzikoloSki zbornik / Musicological Annual
44(1): 85-99.

Seeger, C. 1944. Music and government: Field foagulied musicology.
In Papers read at the International Congress of Musigy held at
New York September 1lth-16th, 1986s. A. Mendel, G. Rees and G.
Chase, 12-20. Music Educators National Confereacéhie American
Musicological Society.

Sheehy, D. E. 1992. A few notions about philosopimg strategy in
applied ethnomusicolog¥thnomusicolog®6(3): 323-336.

Simon, A. 1988. The Bornu Music Documentation FebjeApplied
ethnomusicology and cultural cooperation in Nonmhétigeria. In
Music in the dialogue of cultures: Traditional musand cultural
policy, Intercultural Music Studies No. 2, ed. M. P. Baunm, 199-204.
Berlin: International Institute for Comparative MwsStudies and
Documentation, Staatliches Institut fur Musikforsnl, PreufRlischer
Kulturbesitz.

Small, C. 1998 Musicking: The meanings of performing and listening
Middletown, CT: Wesleyan University Press.

Spradley, J. P., and D. W. McCurdy, eds. 2006nformity and conflict:
Readings in cultural anthropologg?" ed. Boston: Pearson Allyn and
Bacon.

Stige, B. 2002Culture-centered music therapgilsum, NH: Barcelona



20 Introduction

Publishers.

Stige, B., G. Ansdell, C. Elefant and M. Pavlicev2010.Where music
helps: Community music therapy in action and reitec Surrey, UK:
Ashgate Publishing, Ltd.

Titon, J. T. 1992. Music, the public interest, atlie practice of
ethnomusicologyEthnomusicologB6(3): 315-322.

Notes

! Adapted from
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