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INTRODUCTION

The title of this book,From Here to Diversity: Globalization and
Intercultural Dialoguesis intentionally both imprecise and specific, Isuc
is the uniqueness and variety of potential meaninggggests and such is
the predictable and sterile manner by which thesammgs are so often
employed. The term ‘intercultural’ can be interpcktin countless ways
and because of this, it has become fashionablterdulturality’ is often
taken to suggest a gathering of authors whosensrigre more or less
exotic, possibly with roots in a colonial past sefdresolved, preferably
bearing peculiar names and dressed to match. Opectsx to find
controversial subjects with texts full of modal bgiin a publication that is
considered ‘intercultural’ because of its authand aontent: some of the
contributions published herein might not disappa@irthat respect.

Thus, from the onset, one needs to define the inEeom Here to
Diversity. Globalization and Intercultural Dialoguesees interculturalism
as movement, transit, travel, a dynamic betweetuiad. Loosely quoting
from James Clifford, it no longer separates thealisse of ethnography
(“being there”, in the field) from that of traveigetting there™}. But this
concept considers that contemporary interculturavel is a global
journey, a circumnavigation at the speed of lightcause that is the
velocity of the media.

This concept of interculturality underwrites aletbomings and goings,
the departures and arrivals and the transmissioth w@ateption of
information that are implicit in the dialogue, ihet diversity and in the
movement that the prefix ‘inter’ suggests. Thiswky we continually
examine the motivations, characteristics and imapilims of cultural
interactions in their perpetual movement, devoidspétial or temporal
borders, in a dangerous but stimulating indefinitiof limits. Such
indefinition leaves this transit open to all infhees and to all forms of
criticism; it allows the traveller to glance at tsae of the road and
unexpectedly change his course in mid-stream, Isecakis only
destination is diversity. Travel, as the thematamstant, undergoes a
series of discursive avatars and consequently bes@ncognitive operator
that unceasingly arouses the subjects, both autmisreaders, in their
search for knowledge.
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As a dynamic representation, the journey of thégaech is a continuous
field, one that is not limited to specific locadisi and includes many areas
whose boundaries are blurred. This concept of éntaurality might be
compared, without any (de)valuation or hierarchy, the concept of
multiculturalism, as a delimited, static space, hwt which different
cultures cohabitate in a circular movement. Thidticultural space exists
as a result of the intercultural movement and ash,sshall also be
discussed herein.

If we then look at travel as a cognitive operatibrappears as a
dialectic between the changing topography of tharjey and the
multiplicity of texts that the traveller produces &/he attempts to
understand the alterities that he encounters. ifitéschange often, but not
always, results in the fictionalization of the athwy way of insights that
are enveloped in insular and pre-conceived nagattwctures. Still, the
great principle that regulates this display of eliféince resides in the fact
that the observer-observed relationship becomeagasmgly complex as
the world of the ‘other’ reveals itself.

Travel dramatizes and questions the reciprocalusieni of the
universes that are represented and challenged gihrthe eyes of the
observer and the observed. This dialectic redurvesénse of familiarity
whilst at the same time it probes the unfamiliaxd &omments on the
complexity and untranslatable nature of the aliedf The traveller's
experience of the ‘other’ accentuates the distan€ethe lack in
communication, the fundamental tension that eXistsveen the desire to
know and the complexity of the knowledge.

The travels that are narrated, themed and quegesirhdescribe how
knowledge is conditioned by the spatial, temporad asubjective
constraints of a given interactive situation. Thisludes the narrator-
observer-researcher and the field that is expegidn@as well as the
challenge of the othernesses that homes in on tbhéves and the
consequences of the acquired knowledge. The nawwhterver-
researcher is confronted with the tension betwderekperiencing of the
unknown space and the characteristics of that sgp@aee, which he is only
approximately able to penetrate. This, becausesitraaffects the
relationships and the symbols that come betweerréweller, the space
and time, and are expressed in a discourse thedténits own subjectivity
into the objectivity of the real, the historic, tkecial and the political.
Confronted with alterity, travellers can only splate as to the disparities
between their models of being and thinking and ehdsat they are
experiencing and mean to grasp. The constant Iaierpetween tacit
identity and alterity produces the plurality tHa¢ journey has engendered.



From Here to Diversity Xi

According to Nuno Judice, when the traveller retuitom his voyage he
is confronted by his reality and forced to contemyplthe differences
between the space of realithé¢ worlgd and the spaces of the journdlyg
other world. In effect, the way that he looks at the reatafhe journey,
even if he only travelled by reading, is a diffarémok that is stamped
with the discovery of théhere and there of the before and after the
travel/reading experiente

In this book, the essays and their authors sefrofffi different points
of departure that immediately branch off in mukiglirections—in other
words, they trigger diversity-as they transit along the global network and
converse with the cultures they encounter duringirtlwanderings.
Experiences are lived, read, analysed and viswuhfizan the viewpoint of
both the individual and the collective and theyuseahe feedback that is
generated from the voice and the viewpoint of ttleeg in other words,
they construct a dialogue.

Intercultural dialogue today is particularly polyptic and immediate
as it is driven by geopolitical and economic ingtsethat are not always
apparent. At the same time, this Babel of cultuesgjenders new
knowledge and new more or less latent conflictsywak as a permanent
gualitative levelling that often becomes part ofempday ordinary
practices. Collective representations based on rfcipé contacts and
knowledge easily degenerate in stereotypes anck thregurn exert an
immense power over common sense and on individugfgcific
experiences. It is only by developing and dissetingaknowledge that
the representation of the anonymous shapelessl sotliective turns into
one of a group of human beings, with an identitftwwe and experiences
of their own, to be shared on equal terms.

In present-day interculturality, both in Portugal @lsewhere on the
planet, new identities are constantly being (retmcted—that is, if there
ever was such a thing as an ‘old’, unassailabler@quivocal identity.
With the advent of the internet, travel to forejgarts has become less and
less exotic, increasingly prosaic, as they onlgire semblance of the
exotic in the words of the publicist or the retugpitourist (no longer a
“traveller”). The interculturality of the commongla is epitomized by
internet mailing lists and social networks; trarimral media and
consumer goods; real-time and low-cost travel; cdlzed and
multinational enterprises; and Erasmus classrodims.various features of
interculturality become commodified and immersentkelves in the
ordinary as the traveller sets off in new direcsionithout ever having to
leave home. New voices that until recently wereoigd or disparaged are
making themselves heard in the intercultural diabo@and are gaining
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credibility as sources of study: the voices of wamegon-occidentals; the
non-powerful; forgotten narratives of a past thaswas intercultural as the
present (after all, what is colonialism other thanperverse form of

interculturality?); global entertainment; tourismral literature; diaries;

mythical narratives; the cinema; ethnography; neachings. Still, this

polyphony of cultures can also create new conflibts transit from the

extraordinary that is narrated in books and comsiti@ewsworthy by the
media, to banal daily occurrences.

“Is it possible to locate oneself historically, tiell a coherent global
story, when historical reality is understood to dwe unfinished series of
encounters? What attitudes of tact, receptivityd aself-irony are
conducive to non-reductive understandings? Whattlageconditions for
serious translation between different routes iniraerconnected but not
homogeneous modernity?” These challenges, taken the Introduction
to James Clifford’sRoutes: Travel and Translation in the Late Twehtiet
Century, inspired this project.

From Here to Diversity Globalization and Intercultural Dialogues
focuses on unpublished and truly interculturaldiéel bringing together
authors from multiple nationalities and the mostriech academic
backgrounds, thus interconnecting topics that i@dittonally sealed from
mutual and outside influences. Rather unusualig, lbok transits across
the fields of knowledge of Literature, Cinema, Couamigations,
Philosophy, Politics and History, because all theesmdemic areas provide
texts that are capable of acting as maps for tteedaltural travel the book
proposes.From Here to Diversityemploys present-day international
scientific theoretical structures to examine ngu&lctices and procedures
that conservative academics have customarily ighdrethis manner, it is
witness to the dynamics of researchers who arefnaid of departing for
new destinations armed with epistemological maps ltlave long been at
the service of research, as they strive to create alternative maps with
which to guide their peers. As Edward Said argueStavelling Theory
Reconsidered”, theory can become activated in ulf revolutionary
potential through the impetus of a changed cofitext

With these objectives in mind and in view of Jam@kfford’s
proposals, this book embarks on intercultural tiawe space (between
hereandtherg), in time (between past and present) and fromautterral
concept to another. An intercultural work nece$gagathers multiple
interpretations of the term ‘culture’ (that Raymantlliams affirmed was
one of the most complex in the English languaga)ging from popular
culture, mass culture, and the socio-symbolic dk&ims of culture, to
erudite, scholarly, and institutional culture. histway we cross the first
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great border to intercultural transithe frontier created by the concept of
culture itself—avoiding the commonplace notion of the intercultiaa
simply ‘us’ versus ‘them’, and steering clear o ttundamental error of
an interculturality that ignores the diversity athyhamism contained in its
own definition. In methodological terms-rom Here to Diversity
generates an interdisciplinary dialogue betweenlddiethat have
traditionally given each other the cold shouldémilsr to the virtually
dichotomous pairs of Media-Anthropology, Philosofiligguistics or
History-Literature. Because this project is alsteiiaultural at its source
and in the subject of its propositions, and not josthe objects that are
examinedFrom Here to Diversityadds to the coherence of the project by
including contributions from the most wide-rangimgckgrounds and
nationalities. Without fear of the alterity thafftem all, we propose to
study, this book clearly embarks on a heteroger@dityontents, languages
and degrees of scientific complexity. The book fasé an intersection of
cultures from polytechnic and university researsheatives and migrants,
youths and more experienced persons, tenured porfeand researchers-
in-training, North and South, East and West, besawascademic
intercultural transit can (and should) produce arsally understood
itineraries, where travellers will not necessabpicome lost in the labyrinths
of pedantic hermeticity.

Transit, in the form of displacement, interchangd &avel, is part of
history, mythology, language and literature; it asie of the most
productive thematic and symbolic archetypes of muture. Taking as a
starting point the notion that culture, more thagr@euping of products, is
a process, a set of practices and interchangeseahimgs between the
members of a group or society, one concludes thanwwo individuals
belong to the same culture, it is as if they intetgd the world and the
events around them in a similar, but not necessat@ntical, manner and
expressed themselves in such a way that facilitagsial understanding,
as if this were a dialogue. Dynamics and dialogeetfaus contained in the
same definition of culture.

The importance of shared meanings does not preveniture from
exhibiting a great diversity in the manner by whiahtopic may be
interpreted or represented. The notion of culturplies feelings and
affective associations as well as concepts andsid€ae image of an
individual or a people, for example, conveys hieniity, emotions and
sense of belonging, by means of codes that otla@rsead and understand,
even when the transmission/reception is neithezniminal nor easily
explained by those who are involved in the procéssst of all, whilst
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cultural codes organize and regulate social prestiend influence
behaviour, they have very real pragmatic effects.

The meanings given to an object reside in the nmabpenhich it is
depicted by the agents of a culture: the words thigbute to it; the
stories they tell about it; the images they asseandth it; the emotions,
categories and values they bestow upon it. Whatirscthen when the
always somewhat partial and subjective understgnaih the cultural
dialogue becomes predominantly partial and sulve®tiOr when the
decoding is contradictory or, at least, too muckeatance for there to be
effective communication? Or, and even more impdigaso for this
project, when the agents of the dialogue belongdigtant cultures and are
armed with a mutually unintelligible paraphernatié symbols? The
principal difficulties of intra and inter-culturalialogue, as well as its
greatest challenges, simply mount up. The gendsés ron-elitist, non-
ethnocentric, non-hegemonic reflection on intergallity (almost
classifiable as a contra-cultural reflection, sushthe power of the
dominant ideologies) can be associated to excegitiaron-conformist
individuals, both real and imaginary, human micioos that are motors
of change, albeit often within an apparent continurhere are several
examples of this in this book, such as Anna D’Aldaei Tabucchi's
Pereira and Monteiro Rossi, Buket AlglasiAnam, Ayge Polat'sSenay
and Zeki, NuraySahin’s Susan and Ayda, Jacob Trapp, Saint-Exupéry’s
Little Prince, among many others.

The opening text under “Intercultural Representeip the essayA
Lady’s Visit to Manilla and JapanGender, Travel and Intercultural
Representations”, examines Anna D’Almeida’s 1868atave of a grand
tour of the Far East during the first decades obgl tourism. Writings of
aristocratic female travellers such as Anna D’Aldeeiprovide unique
insights into the social, cultural and daily prees of both hosts and
visitors, quite different from the more pedagogiGaid paternalistic
limitations of official commentaries and formal toges. This rich
multiple perspective derives from the very factttinavel accounts are in
essence narratives written in transit and abouistt® Although their
contribution has been little acknowledged, manyeptt8” century women
travellers wrote accounts of their journeys in fiae East, works published
and read at the time of publication, but seldontinégd. In their works,
they describe themselves as intrepid travelleqsalole of negotiating their
presence in spaces of transit as leaders, achiendrask-takers.

The countries Anna D’Almeida visits (Singapore, 1@hi Japan, the
Philippines) inspire a narrative marked with anmbauous Eurocentric,
Protestant and upper-class bias. Travelling isested as a search for
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visual pleasure and more often than not, the nasiieut an expendable
element of the landscape, which should only exsttlfie delight of the
European visitor. Spaces of transit are expecte@veal a ‘natural’ and
reassuring social-racial hierarchy, thus reassufegtern visitors that the
foreign space has developed into an orderly teyittGavagery’ must
become ‘civilization’ at all costs and even towgistich as Anna are aware
of the imperial factor and of their own role asvpjeiged representatives of
the British Empire. Because of this, dangers anexpected incidents
appear less threatening, as Anna D’Almeidike many other visitors
—acts as if she were actually travelling at homehiwithe realm of the
immense British Empire. Ultimately, there is alwaysint of domesticity
in the imperial public space, hence rendering itable for alLady to
circulate freely, no matter how distant her spadeamsit may be.

Anna’s intermittent flexibility during so many amdmplex intercultural
interactions has peculiar limitations. One of thesimevident ‘us’ versus
‘them’ dichotomies ofA Lady's Visitis construed on the basis of religion:
Anna’s colonial bias and pitiless discourse arguently directed against
the influence of her white European Catholic ne@lrs, a surprising
‘other’ in this travel. Natives seem to be victimswrongful methods of
conversion (i.e. ‘civilization’) by the agents ofoRan Catholicism, a
situation that requires the help and the undergtgnof a progressive (i.e.
Protestant) imperial agent. In order to attain #tatute of ‘civilized’,
colonised countries should unreservedly adopt theefits of industry,
abjure the equally ‘savage’ idols of paganism aradh@licism and pay
unwavering deference to tourists, who functioneasporary ambassadors
of political and cultural imperialism.

Whilst a travel diary can be as fictional as an ndpeimaginary
narrative, it is no less true that a work of fictican provide reliable clues
for the intercultural interpretation of the so-edl‘reality’. This is evident
in “Lisbon in that Summer of 1938: Antonio TabucshiPereira
Declares, an essay that travels in relatively recent timethe Portuguese
space, as part of an on-going research on repegge® of Portugal in
international fiction. The Italian Antonio Tabucatééscribes the Fascist-
ruled Portugal of 1938 in his romaneereira Declareswhose sub-titlé
Testimony might lead readers to question the true identity tioé
individuals and events that it describes. The nisjgh fact, firmly set in
places and times that are easily identified inrtbeso-distant past history
of Portugal and it involves a complex network oftatal references that
create an all-encompassing portrait of the coufvtyose metaphor is the
omnipotent capital, Lisbon) during that insufferatthot’ summer at the
end of the 1930s.
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Any contemporary discourse that addresses interality enters a
reality of new destinations that intersect withleather and become part
of the ordinariness of commonplace routines. Twdingy century
Portugal is a country in a constant transit ofvald and departures, a
migrant, emigrant and immigrant country. Yet Poallgy most difficult
journey, a voyage that is still moving towards theknown, continues to
be the one that Portugal navigated in the pasitfi®ntly undertaking/will
embark on within itself, to its innermost geographnd mental territory.
Eduardo Lourenco and José Gikave already drawn some possible maps
to plot a course through the labyrinth of Portugugsectres, a field that is
perhaps not as haunted as the one ofxhests of Spafh yet sufficiently
complex to require an Arianne who is expert in ohegplvith suppressed
trauma, various complexes (with Oedipus at the uery of the list),
collective depressions, fleeting fantasies and rreati disappointments.
This labyrinth becomes even more complex when aokd at it as a
tangible territory, a characteristic that is noalke negative, as Portugal
actually is a rich mosaic of geographic and cultumécro-regions. The
definition of Portugal’s cultural multiplicity justes the urgency for
intercultural studies that are carried out in opwbPortugal and other
Lusophone territories.

As we transit the multidisciplinary route that see&rom Here to
Diversity, tourism emerges as a fertile field of study byturely
associating mobility with intercultural dialogueodrism permits a first-
hand examination of the visitor and the visited¥wersations with each
other, their expectations, innate constructs, er@tions and judgments.
Tourism, one of the modern avatars of travel, a@nitive operator that
spurs on individuals who seek knowledge, in thisecaby personally
experiencing the other. Tourism offers the add#lomdvantage of being
securely based on a strongly structured discourdeasstrict iconic-verbal
grammar, whilst at the same time it is a key afgtiin the global
economy. Portugal is a tourist destination of clpiit is a country of
arrival in the specific transit of global tourisamd it exports an image of a
cultural multiplicity that is frequently fictionaled and anachronistic. It is
in this interaction of the diversity within the native of the ‘here’
(Portugal) that we find one of the most thoughtwoitang explanations for
the need for intercultural studies in and abouturya.

According to prevailing theoretical approaches e phenomenon,
tourism is based on the fundamental human longingreéak loose from
routine constraints, to escape from the boredombamality produced by
familiar ordinary settings and to seek the extramn in distant and
foreign corners. In fact, in the tourist perceptitere is a search for
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certain ideals of exoticism, a pursuit of perphgxind exposure to the
permanent challenge of mastering and interactinth whe different.
Tourist destinations often emerge as counter-fealtb everyday life and
are perceived or constructed through specific toalt lenses’, pre-
configured by imagination and by both collectivel andividual fantasies.
Intercultural confrontations reflect tourist praets and discourses that are
therefore greatly involved in a process of altecibyistruction, which feed,
to a large extent, on the tourists’ innermost dreaand desires.
“Fishermen, Donkeys and Trams: Tourist Represemtatiof Portugal”
looks at the German tourist's opinion of Portugak (expressed in
contemporary guidebooks and travel articles), whbeereal topography
of the land gives way to an imaginary geographwhich trivial places
are touristically transformed into attractive farts.

The notion of tradition, bundled into cultural datets or commodities,
is also a major selling point in the tourism busmkeTradition as it
operates in tourism is situated locally, not ongcéuse the traditions
themselves are produced locally, but also becadessdlection of cultural
and historical traits which make up traditionstlaesy are presented to the
tourist, also occur locally. These representatiohsradition are written
into tourist literature which may or may not be dfieally designed for
cross-cultural consumption. Given that productisressentially local but
that consumption is potentially multicultural, vers of tourist literature
are presented with an intercultural task in theimcpsses of selection,
writing and editing. “Representations across Calur Tradition in
Tourism Literature” analyses English-language &tuiterature produced
in different parts of Portugal, looking at the damities and differences
found in their representation of Portuguese traditiSuch tradition
undergoes a complex process of transformatiorgrtish and (re)invention,
while being commoditized in its role as a suppoofest thriving business.

As these texts suggest, students of tourism aegeisited in economic
issues and they look at change, development anémiadtion. They also
examine the cultural dimension of tourism, a featthat is ironically
considered to be both a vehicle of destruction anfctor capable of
creating and restoring local culture. Neverthelegsestions of cultural
authenticity, the homogenization of the middle slasurist and the
relationship between economic enrichment and alltimpoverishment
always come to the fore. According to David Greeogotourism
sometimes brings creative responses to local adtuand positively
influences the trajectory of cultural developméittie interest that tourists
bring to local culture, to the history and to thitefacts may, under certain
conditions (and here is the key), provoke a pasitocal respongeLike
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the more widespread concept of ‘culture’, the cphod ‘authenticity’ is a
phenomenon that is directly connected to the psocdscontinuity and
change. Evolution within continuity may lead to tbeltural rebirth of
traditions, to questioning and renewing the locniity and even to the
invention of new traditions and identities. Tourjslke emigration, is
actually an activity that is more likely to produsiuations of cultural
change, as it affects such diverse matters assfastigdes, the economy,
politics, festive rituals and the established raliéshe social actors. Once
again, dynamism and evolution arise from intercalttransit.

It is not surprising that the European Communisglit has discovered
transit and exchange as a way of fostering mutuawkedge and the
intercultural approach. Nevertheless, some douldtg amise in the face of
this general enthusiasm for travelling reinforcgdglobalised tourism, as
sometimes travellers are only confirming their pdéige and a real
exchange does not take place. It seems that d@tismough to travel and to
establish a superficial contact with other cultui@sthere to be an actual
intercultural exchange. “Travel as Solution-Traasl Problem” discusses
some of the conditions of travelling as an intenmall exchange, like
“Wer Geld und Gelegenheit hat, der reise”, the fdemused by Johann
Gottfried Herder at the end of the™8entury for overcoming cultural
distances. Similar approaches were produced byndokéolfgang von
Goethe and other philosophers, writers, and edtgatdravel as
intercultural exchange climaxes in the™a&nd 14' centuries with the
Enlightenment and the Romantics. But this is onbrt pof Europe’s
longstanding tradition as a ‘travelling continenthe that has brought
back and adapted countless elements from otheures|t whilst at the
same time often maintaining an incongruous distanom the ‘other’,
who is frequently seen as a danger or a threat.

The constantly expanding global narrative, with istwork of
(mis)encounters and human relations, expressds titseugh numerous
myths and legends, repetitive narrative structutes are constantly
changing in space and in time. Such metamorphowsie by generating
opposite, albeit coexisting, discourses in difféngoints of the globe that
are mutually contradictory simply because the saewity is being
observed from different viewpoints. One such examngie affirmation of
“Europe’s longstanding tradition as a travellingntioent” could be
compared to Alexis de Toqueville’'s remark that Aiceris the place
where everything is in constant movement. As a egasnce, Malcolm
Bradbury counters with the comment that Europe khdien be the
continent of immobility and permanefceSuch a sweeping statement
arises from the anachronistic survival of the filemtyth in contemporary
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narratives and in performances of a core Americdtuie that is promptly
exported by the world media. In the metaphoric tmaghe of the American
mind, Phil Patton finds that there is a nationadession with the concept
of mobility and with the constant changes of thevnontier. From
Emerson to Turner, from Tocqueville to Kerouac, \mment [becomes] a
permanent state of mind”

“Intercultural Communication, the American Frontiélyth, and
Several 9-11s” affords a politico-ironic interptia of those myths,
beginning with the unexpected assumption that dhéh® more novel
approaches to building intercultural communicati@s been to wage war.
The United States, aided and abetted by core Aawriculture, has
regularly declared open season on other nationgiviNaAmericans,
Mexico, Spain, Japan, Vietnam, Iraq), arguably aseans to facilitate
enhanced intercultural communication from a dislincAmerican
perspective. On the surface, this may sound abshoivmight hostilities
foster dialogue? But this kind of intercultural amemication has little
interest in dialogue. Instead, this has been a fogone. The key to
unlocking this apparent enigma lies squarely withirythical notions
about America’s genesis and its reason for contirexéstence. From this
distinctly American perspective, dialogue was nesiced, as noted; this
kind of communication requires domination, even ikifation, if
necessary. The American frontier myth, the coustrgécular creation
story, has not merely sanctioned many Americanlimsbut has, indeed,
insisted upon them. Mythically, the results of sumbnflict earn the
country continual ‘white’ rebirth at the same tinoeiriously, as ensuring
that those of colour remain dominated and suboteihalt amounts to
what Richard Slotkin has called “regeneration tigtowiolence®. This
essay explores how 9-11 may be understood by cmmaiizing it as an
iteration of the frontier myth and as an examplehi$ peculiar American
form of intercultural communication.

Nevertheless, as virgin territory and as a soufésfimite freedom and
creativity, the American frontier ceased to exwsid ago (the Wild West
was considered conquered in 1890). It only surviteday as an
underlying myth to justify the most peculiar mastfgtions—such as war
as a form of intercultural communicatietor as the spectre of a reality
that is refuted by History. By the beginning of ®@" century, the Wild
West ceased to be a utopic wilderness to becomeaterialistic and
socially stratified reality that envelops its astan an insoluble conflict
between space and time. What survives is a cororaitdepiction of the
myth of a freedom that becomes immediately avadladd soon as one
reaches the western frontier. But pioneers no Iotrgeel the wagon trails
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and the mythical western frontier has become a mbugpace, that still
retains an enduring fascination that will alwayspine new journeys, both
real and virtual. The modern myth can function Idgially like a road
that unfolds and courses through the innermostodelfe individual, in an
exploration that functions simultaneously as a ated demand for
freedom and as a search for a present-day assockstween history (as a
‘story’) and ideology.

Jacob Trapp, a Unitarian minister who served inhUJtolorado and
New Jersey before moving to Santa Fe in his lays,darote extensively
on the American West. Trapp’s poetry captured tloenent when virgin
territories that had once enthralled pioneers arsdionaries moving West
ceased to convey a sacred feeling of intimacy \W#ture and became
littered tracts of lands, similar to Eastern Amarnidandscapes. It serves as
a raw testimony of the passing of an era with tlugyessive deterioration
of traditional habitat and Native ways of life thgh acculturation. Trapp
tried to represent what may be unsophisticatedigezbthe Spirit of the
West. Yet, in outlining exotic traits and local cheteristics for his
readers, he contributed to defining, spirituallydaemotionally, a
geographic entity as a whole experience that coatdmerely be reduced
to the folklore traditionally associated to it. “Bmpassing the Southwest
Spirit in Jacob Trapp’s Poems” indicates the infleee of Unitarian values
on Jacob Trapp’s intimate relationship with Westigares, in showing
how he was able to account for the consequencescailturation on
bodies and minds, landscapes and handicrafts.

From these and so many other intercultural tramsits concludes that
western cultures tend to standardize that whidanslamentally assorted,
i.e., diversity, alterity. This leads us to nawat that Marc Guillaume
describes as ‘mixed fictions’, constructed on theib of a reality and later
infused with a degree of imagination and fictidmttprovide an effective
way to counteract the strangeness of the Gther

But not all narratives intend to lessen the divgrsf is not always the
westerner who determines who the ‘other’ is; nothis West always the
point of departure for the journey. More often thwot, the tourist’s point
of departure is the migrant’s destination and theist’s destination is the
migrant’s point of departure. Migratory movementdldw routes that
depart from many peripheral points of the globareamy and, frequently,
their destination is in the so-called western woklidhen the migratory
journey is narrated, we hear the voices of thosewbom everything
western is exotic. Ironically, the tourist uses fuisds to break the routine
and explore the exotic as a leisure activity inctlyathe same place from
which his housekeeper, gardener or builder had reieid. Conversely, the
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migrant’s departure is triggered by his lack ofdarand not by a desire for
diversity; his journey is prompted by a sense afdhas he searches for
normality, a working routine, and the means by Wwhie can earn a living.
For the migrant, the exotic is only (yet anoth@gident in life’s journey,
one to be negotiated or ignored, depending oniisgpy objective.

The journey is an itinerary for appropriating spadé is a
multidisciplinary search, and its purpose is toed®ine where a specific
issue can be found (such as the exotic that isimgissom our life, a
yearning for a better life, or social and politigakstige) and to decipher
it, that is, to discover the privileged location evd such knowledge or
attainment might exist. When a migrant recountghbis (lets us be
gender-aware) experiences, s/he is describing drisfiearch for that
solution. S/He narrates his/her own multidisciplinaearch, one that
requires so much, rarely recognized knowledge. Stélls how s/he
discovered the privileged location thabot always—provided him/her
with the sought after knowledge (experiences, teghes, identities,
practices, realities, resources, artifices) ands@ssion (of goods, means,
independence, dignity... always very optimisticaity of course).

“Immigrant Women’s Cinema in Germany: Representegtioof
Migration through Mother-Daughter Relationships” udies the
cinematographic depiction of a local episode oficbg phenomences
migration. Although women comprise half of the ingnaints at a global
level, women’s experiences of migration have besglatted by migration
studies themselves. Likewise, films made by fenmralmigrants worldwide
have, arguably, been a neglected aspect of ‘immigoa ‘hybrid’ cinema.
Still, the feeling of otherness is inferred by tbemplex narrative and
discursive multi-purpose constructs that are engdoyo portray the
other(s) in the different ways that they take parda community and how
they compare to the rest of the population. Itn$ydhus that alterity is
equated as a correlation of identities within aterihuman relationship.
As some psychoanalysts have argued, in metaphdgcals there is a
relation between the process of growing as a pessdnmigration. In the
light of the above arguments, this essay focushenrépresentation of
immigrant women in films by German-Turkish femaleedtors that were
produced between 1977 and 2005. These films feaotbers as central
figures and focus on mother-daughter relationshiips, addition to
emphasizing the importance of solidarity betweenm&o and dealing
with the question of cultural transmission withlire immigration process.

All these essays lead one to conclude that thengyyrseen as a
classical ethnographic project, has changed sagmifly in its nature and
patterns. There have been concerns about the inadg@f the methods
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originally developed for studying supposedly snsale societies that,
influenced by the globalizing world, have now beeomobile. One of
these concerns relates to the dramatic changeeirtdmplexities of the
movement of people. “The landscapes of group itentihe ethnoscape
—around the world are no longer tightly territorzald, spatially bounded,
historically self-conscious, or culturally homogens. [...] The task of
ethnography [and many other disciplines] now bewthe unravelling of
a conundrum: what is the nature of locality, asvad experience, in a
globalized, deterritorialized world? Hence, the vast field of action of
the globalized intercultural dialogue forces onéutm towards disciplines
that would not be usually employed for a consewveatipproach to the
concept of ‘culture’. The section on “Cultural Gidization” is guided by
maps drawn with a vision that is not only interawdl but also
interdisciplinary, as it includes contributions fiathe fields of didactics,
linguistics, political science, communication aneédia studies, tourism
and philosophy.

According to Stuart Hall, irCultural Representations and Signifying
Practices by sharing beliefs, images and ideas, the memtfeasgiven
culture interpret the world in a similar manhterin other words, they
generally share the same cultural codes. In thiseseghe acts of speaking,
thinking, describing and writing function as sysgemf representation,
because concepts, images and emotions represeht mental process,
the objects and realities of the outer world. Likeay in order to transmit
these meanings to their peers, the agents of amyncmicative act use the
same codes (linguistic, visual, cinematic, gestusalnorous); in other
words, they speak the same language and they kmawth use it to
convey their ideas and feelings. The meaning riests dialogue that is
always partly understood and rarely flows in pdrfermony.

Culture cannot organize the social environment avittsigns, and all
the semiotic systems of a culture assist in undeditg and explaining
the world. Language is the primary modal systemthwwhich it is
possible to understand all the other cultural co@esaring this in mind,
analysers of intercultural dialogues have to lookiheeir raw material,
language, and see how it is learnt and how it ssethinated, because
dialogues between cultures are always complex evittated.

“Know Thyself: The Notion of Teaching Operating fiples in
Teacher Education” explores the language class@®msocial event, co-
constructed by participants who bring to the entaunvarying
expectations, preferences, and views on what @iledtin teaching and
learning a foreign language and culture. It alsscdbes the conceptual,
methodological and ethical difficulties of mappiogt the complex edifice
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of a teacher’s professional profile. The text themntatively puts forward
the operational notion of ‘teaching operating pipies’ as a construct to
analyse the intricate, dynamic, idiosyncratic dabaulturally determined
ways in which espoused theories about teachingleaching relate to
observed teaching strategies. Finally, a case idenfar the potential
benefits of exploring the notion of teaching opieigtprinciples as a
means of raising the awareness and deepen the stenaifing of the
teaching/learning process. In a similar field, “@8e Language Education
in the United States” focuses on the lack of adsiath model for teaching
Chinese language and culture in the United Stdtes.author advocates
systematic language education in elementary andnglacy schools, and
also compares the American and the Chinese teashstgms.

It is in the diversity (an Englishwoman in the Hipines, an Italian in
Portugal or a German in the Basque Country) ofttadke intercultural
dialogues that we find proof of the ambivalence hiaw they are
interpreted and how impossible it is to create rdgge parallel between the
several narrators and the codes they use to exphessselves. Is it
necessary to resort to a mediator of cultural cottes translator? Such
all-encompassing, comparative and sweeping coneapisterculturality’
are, to paraphrase James Clifford, translationstcacted from imperfect
equivalences that privilege certain originals ané directed at specific
audience¥. The intercultural journey can be translated imbailtiple
experiences relating to the diaspora, the froneam/i)migration, tourism,
colonization or exile. But since there are no hardl fast identities,
because cultural fields facilitate complex meetiagsl dialogues, there
can be no consensual solution, no universal valdggment: there can
only be more translation.

As Bakhtin demonstrated in the case of the novialpdical processes
proliferate in any complex discursive space wheamynvoices cry out to
be heartf. Once this polyphony is recognized as a meansradyzing
text, the author’'s monologue is probed and reviesd#f characteristic of a
science that considers itself a representative hef ¢ultures that are
studied. Hence, one surmises that it is impossiblind a totally neutral
or definitive equivalence. Considering that cultiZ@ot an object that can
be described in few words, it is also not a unifsst of symbols and
meanings that can be unambiguously interpretedtufgulis debatable,
variable and inconsistent and it is in this muiapithat we find the
representations and explanations of both the fatits and the observers.

Occasionally, this polyphony can be polemic orrdigting, particularly
when participants and observers defend their anddchatero-representations
as if they were translators or interpreters readimg same text with
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different dictionaries. Subjectivity works againste recognition of a
single, straightforward and orthodox truth, becdlisg in all other there
is anotherthat which is not me, that which is different frane, but that

| can understand, even assimilatend there is also a radical,
unassimilatable, incomprehensible and even untbiekalterity®. In
order for different cultures to engage in a coll@boe dialogue where
each party hopes to establish meta-cultural nothes; must not beg the
doxastic question, states the essay “My CultureBétter than your
Culture: Should Intercultural Dialogue Lead to @Quéil Elitism?”. In other
words, an agent should not refuse to accept theénegy of an alternative
value system, purely on the basis that it entailalae judgment which
contradicts his or her own. Instead, an effort &théwe made to understand
the reasoning behind such conflicting judgementsogess referred to as
intercultural deconstruction. Yet such a procesesdnot lend itself to
strong cultural pluralism: the claim that all culili value systems are
equally true. Instead, properly employed, intetaalt deconstruction
lends itself more to cultural elitism, as collakttva agents participating in
this type of dialogue are forced to establish jéinindational ‘norms’ that
ultimately favour some judgements over others.t@put it more simply,
real acts of collaboration entail real conflictslaeal resolutions. Still, as
value conflicts are resolved, the resulting cultm@ms are (according to
the collaborative agents) better than those preljoeld. In other words,
collaboration leads to cultural elitism.

The controversial question of cultural elitism, abject that has
become increasingly evident given the conditions dommunicability
created by globalizations (please note, “conditiforscommunicability”
and not actual communicatierjs also the theme of “Orientalist
Discourse and Turkey's EU Accession Process”. Tyiskepath to
European Union (EU) accession has been one obtigest and thorniest
in the history of the EU. Despite the fact thatrékations with the EC/EU
span close to half a century, Turkey has not yeteseded in becoming a
EU member state and will not do so until 2015 atehrliest, if at all. The
essay suggests that an important reason for théy de the continuing
flourishing of Orientalist attitudes towards Turkey various levels of
society in the EU. According to Said’s “Orientalisnfor centuries
Europeans (particularly but not exclusively the oodhl French and
British) construed the Orient as Europe’s ‘oth8rhe Turk’, in particular,
was frequently depicted as Europe’s other during @itoman period,
although the focus of this ‘otherness’ changed divee from the feared,
despotic Turk to the corrupt ‘Lusty Turk’ and ewaaity the poor,
backward ‘Sick Man of Europe’. Arguably, and acéogdto the author,
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the Orientalist discourse is still powerful in Epeoin the debate over
Turkey's EU accession process and it underlies rtiegor apparent
obstacles to Turkey’s becoming an EU Member Statest notably Islam,
economic issues and the questions of democracyorityinand human
rights. Thus, Orientalist attitudes at public, el#nd official levels in the
EU, reinforced by media representations, may beohstacle to an
objective assessment of Turkey’s readiness for ssome. Once again,
perhaps, the much-coveted European collaboratisn gives rise to
cultural elitism.

Nonetheless, Turkey wants to play the European gatespite the
Western devil's much-proclaimed evils and despitetlee arguments,
eliticism, polyphony and auto/hetero-representatitroth by the (alleged)
victims as by the (alleged) offenders, in a cortstarchange and
indefinition of roles. The lure of consumption atiee attraction of the
global media rises each time there is a rise irtdhe of the officia-both
political and religious-reaction to the evils of free planetary circulation
whether real or virtual. “Global Media EntertainrheBtar Searchgives
an example of this as it examines the impact ofbglotrends on
productions by local televisions. Specifically, studies an American
television reality show that was successfully addgiy a local television
station in Turkey. Th&tar SearcHormat was created in the United States
in 1982 and countless versions of this popular sboen appeared all over
the world. In 2003, re-nameéop Star the programme became a
nationwide success on Turkish television. One lagar, a local television
station in the Black Sea region, Gath TV, produced the same
programme with a local name that was representatifveahe ethnic
structure of the regior.az Star This example illustrates how the global
circulation of television products influences cudturepresentations in
local television programs.

Globalization forces communities to reconsider rthefoices and
conceive of strategies for adapting themselvesneva social and cultural
order. The commodification of culture is just oné the cultural
transformations taking place in the contemporaryldyotogether with
homogenization (or, on the contrary, increasingtogteneity, according
to some researchers) and deterritorialization. Traensformation of
cultural assets into commodities is just one ofdbeelopments that need
to be addressed in hopes of understanding the pofngobalization over
systems of values. “Changing Patterns of ConsumeirisYoung People
in Romania” presents the results of a study corliitorm 2007 to 2008
on a sample of over seven hundred students inités ¢n Romania. The
objective was to determine whether the subcultdrewtural creatives’,
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in the terms of Paul Ray and Sherry Ruth Andersds emerging in

Romania. This study traces the changes that gtabalre enforces on the
communities’ symbolic power, by describing the imtpaof values

promoted by consumer culture on the cultural pecastiof the younger
population of a former Eastern-block country sustiRamania.

Under “Cultural Globalization”, the more interdiptihary section of
them all, we see the mandatory reappearance ofmibdern avatar of
transit—tourism—the source of the empiric knowledge of the oth&he'
Impact of Tourism on the Dialogue between CultureéScusses the
subliminal influence of tourism on the mutual urglending between
peoples from different cultural backgrounds. Nowesjanost studies tend
to focus solely on the economic role of tourismtheut taking into
consideration its importance as a mechanism for theitful
communication between cultures. Then again, byiptayhe role of an
active intermediary between cultures, the tourishernqpomenon may
contribute to the resolution of many social, ecoimand even political
problems.

One of the great primordial transits in History, p@oneer bridge
between cultures, is the so-called “Discoveriedie Bection “Sailing the
Intercultural”, which is mainly historic-culturahinature, pays particular
attention to understanding History as a form of itimae intercultural
transit, here represented by the metaphor of gailiessels. The
designation “Discoveries”, commonly used and sceroffictionalized
according to the political and ideological intesest the moment, begs a
critical reflection. In effect, new and audaciougritime routes were
discovered, as were new geo-strategic maps andtragle routes, but
there were no cultural, social and geographicatlegions. “New peoples”
were reported but somewhat in the same way thatddtavian tourists
report their fascination in ‘discovering’ a Medit@nean beach resort they
had never heard of before. The consequences ofitieigspectecvant la
lettre interculturality were considerably more serious aradjic than our
rather impertinent simile. Still, our example showWwew the simple
renaming of peoples illustrates the illogical ettewtric vision that was at
the font of slavery and colonialism. “Expansion” wie be a much more
acceptable expression for designating the globalement that was led by
Portugal, as it is provided with such a multipljcitf meanings and is
sufficiently ambiguous regarding its causes, couseges, means and
ends.

The means and the embryonic media of th® déntury propagated
communication and trade routes that were parallallirespects (albeit at
a totally different tempo) to the present-day cqcef globalization.
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“Globality and Early Modern Mobility: Portuguese arations and the
Rise of Global Consciousness” looks at how glolmisciousnessthe
awareness of the world as ‘one place’ and of aividdal's place within
complex global networks-is not a historically novel phenomenon, even if
many analysts on globalization tend to think othsew Instead, it is
argued that specific forms of global consciousnkeage characterised
‘European’ experience in particular historical epgas far back as ancient
Greece. The essay focuses on one specific set pdstyf global
consciousness, namely those pertaining to the f\oete explorations and
“discoveries” of the world in early modernity. Imating out the specific
ways in which the Portuguese at that time expeeédrhe world and thus
re-experienced themselves, we see the importaatabthe Portuguese
perception of the world, the other and the sefbiiging what we now call
“modernity”. In this way, Portuguese experiences gmactices can be
more analytically written into accounts of the depenent of what today
we call “globalization”.

“Portuguese Expansion and the Construction of Gipditon” also
uses the parallel between History and modernitgetfend the notion that
the transcontinental maritime routes outlined a mesdel for the empire
and a modern maritime aristocracy. The history epamsion and
colonialism is one of a prolonged movement in tiswed in space,
conceived either under the aegis of the Crown ppfivate interests. All
along, there was the globalization of treaties, neocsies, cultural
encounters and all types of transactions, from tpland diseases to
changes in social and ecological systems.

Here, too, we note the polyphony of the actors wvihemslated
historical fact into different languages. “Discoest’ resulted not only in
interculturality but also in the perversion of irgelturality, as is evident if
we recount the historical facts with the silencedces of the oppressed
instead of through the discourse of the victoriotell before the advent
of the British, Dutch, French and Belgians, thisrvpesion of
interculturality had converted the Portuguese apdn&h framework for
globalization into an enslaving colonialism. Thssai case of “intercultural
traffic” rather than of “intercultural transit”. Nertheless, even in this
context the identities of the victim and of the pedrator can be
confounded, depending on how the reality is reprteseand how much
the historical roles are inverted/perverted. “PesgeProsperos and Cruel
Calibans” goes even further and defends that tharalimanifestations of
European imperialism can be classified in one o0b tpsychological
categories: the psychotic and the perverse. A maigclempire knows no
doubts. There is no discrepancy between what dsaad what is believed,
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even if the material reality of the empire variessiderably from what the
psychotic ‘knows’. A prime example of psychotic iem@lism is the
British Empire at its height. The hallmark of pewse imperialism is to
‘play it both ways’, to simultaneously positiondts as perpetrator and
victim of the imperial experience. The Portuguesrverse empire
rewrites its history as a lusotropical love nakmtior as a victim of
northern European colonial manoeuvres. It stakaaie to an in-between
space where imperial responsibility is disregardedeferred. The after-
effects of this responsibility-evading perversitgrgist in contemporary
Portuguese culture. “Perverse Prosperos and Calédads” explores that
perverse in-betweeness, which challenges most phglee postcolonial
theory and is the bedrock of Portugal’s postcolom@fiections.

There are, however, return movements implicit iesth “intercultural
traffics”, because even they end up forming anrfate between cultures.
Curiously, both the racial-patriarchal hegemonycolonialism and post-
colonial feelings of guilt tend to silence, with eorvoice, these return
movements. In the first case, because they aréematie to established
order, and in the second case, because they mitjgata the masochistic
pleasures of expiating guilt. Seen like this, teeand part of the lord-
slave binomial (synonymous with weak-strong, mamaan or European-
other) never plays any kind of active role in thegesses in which s/he
inevitably was the passive subject and victim. df bow can we even
consider the possibility of a ‘colonizing’ actierat least in cultural
terms—led by non-European women? Is this not a twofoloveusion of
the paradigm supported by academia, one that iseceative even in its
penitent modernity? “Colonial Society, Women andidn Culture in
Mozambique” is part of a new, unnerving branch oistety that
documents actors and deeds that were, until rggeftbnveniently)
forgotten, irreverent voices that summon up thengiths and weaknesses,
the decorum and the notoriety of outsider agentthefEmpiré®. In this
essay, the author describes how African culturtuémiced the cultural
patterns of the women who were part of the cologliéé in Mozambique,
in fields such as religion, language and daily ireg, which diluted the
cultural frontiers that should have been associttdtle affirmation of the
social hierarchy. The Portuguese colonization oz&fobique, as of other
African territories, was led by men who disembadjire those parts as
public servants and soldiers and who ended ugrggttls merchants and
lords of the land. Some of these came from Porfuagtiiough it was not
unusual for them to arrive in Mozambique aftertfirmvelling to India.
Individuals of Asian and Luso-Indian origin alsay@afrom Goa and Diu.
For centuries, only an insignificant number of Bgttese women travelled
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to the east coast of Africa, which is why most leé tolonial elite inter-
married and sired children with African women. Otiere, therefore, the
majority of the women who formed part of this eltere of mixed race,
although some were natives of Goa and a few camm fPortugal.
Regardless of their origins, they were the wived daughters of the
principle residents and as such they identifiednedves with the political
space of the Portuguese empire. In that senseastexpected that they
would reproduce the cultural models that had bedert to Africa from
the Portuguese mainland. Still, the constant icteva with local
communities led to a high and unexpected amalgamatith diverse
aspects of African culture, some of which occadignhad dramatic
consequences.

If we follow the intercultural traffic created byheé “Discoveries”
eastwards, we arrive in those regions in the Sasthasian archipelago
that, in the 17 and 18 centuries were trading strongholds for the Dutch
East India Company (VOC): Batavia (now Jakarta) #tmedMoluccas. The
Portuguese were the first Europeans to arriveigatchipelago, where at
the time Malay was a contact language among cotatdérs of different
ethnic groups. In due course, the Portuguese laygguar rather, a
‘creolized’ version) also became a major contaoglege in Southeast
Asia because of such factors as the importatisianies and soldiers from
the South Asian subcontinent, who communicated gstotmemselves in
Portuguese. This situation persisted even whenDilieh took control
from the Portuguese to become the main Europeanempaw the
archipelago. The city of Batavia, founded in 161Rtie VOC, remained
primarily Lusophone for 150 years. “The Gender Baat a Multicultural
Context: Dutch and Asians in Batavia” asserts thpartance of the role
of women as cultural brokers, whether they wereeslamanumitted or
mestizo. As the Asian-born wives of Dutch officialsd merchants were
proficient in Portuguese, they served as linguiatid cultural interpreters
for their husbands and it was their background amitlence that
accounted for the mixture of European and Asiamelds in their homes.
This encounter between European men and Asian wdmencolonial
context blurred the boundaries of power and shiftedfaculty of cultural
management to the ‘other’ element of the binomial.

In any case, an approach to intercultural transésdnot necessarily
imply the need to discuss colonial and post-colosgues. Local cultures
coexist and communicate with each other regardiéshe presence or
absence of the ‘exotic other’ which, in this casethe westerner. Further
in Asia, “The Brothers, the Voyage and the Booklt@al Topologies in
East-Timor” employs epistemological concepts oftwall translation to
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analyse not only intercultural relations in Timanttalso between East-
Timor and other Southeast Asian and Pacific cuttukéore specifically, it
compares several versions of the “myth of the athcollected in East-
Timor to other versions from New Guinea, Indoneaired Myanmar
(Burma). The myth of the brothers is considerect laar a “charter myth”,
to use Malinowski’'s terminology, in its twofold a&&sation: it suggests
solutions for contemporary cultural differences anpresent-future as
compared to a past-present context and it advahedsypothesis that this
myth favours an interpretative, open and activec@ss of intercultural
communication.

“The War of the Words: Lexical Parallelism in that®luku Ritual
Discourse” also examines the intercultural relaidhat are manifest in
Southeast Asian languages as it studies the almadike functions of
vocabulary associations, true weapons in the wadisdursive rituals.
Fataluku is the fourth dialect with the greatestbar of speakers in East
Timor. Oral tradition defends that the clan of theuloho introduced this
non-Austronesian language in the Lautém distridbjctv was already
populated by several clans who spoke Austronesidanguage that had
entered the territory from the East. Despite thein-Austronesian origins,
the Fataluku dialect-speaking community exhibitgaldally Austronesian
cultural traits. One of the allegedly Austronesiaharacteristics of
Fataluku ritual discourse is lexical parallelismh&¥ this is compared to
similar linguistic phenomena in the southeast Mcéis; one concludes
that they share the same patterns as far as uaigass are concerned,
such as pairs of size and gender. Fataluku, howelrifers from the
dialects of the southeast Moluccas as regardsfappeirs, namely those
that mean “direction in relation to the sea”. Onesfion that needs to be
answered is whether the specific Fataluku pairegtévalent to others in
other Timorese languages, or whether they are eniquthis language.
Each lexical pair contains a ritual knowledge tileppends on preservation
of the oral traditions; any loss of this knowledgeuld inevitably generate
an irreversible change to the Timorese culturahtityz

Generally speakingfFrom Here to Diversity Globalization and
Intercultural Dialoguesexamines the intercultural representations that ar
evident in narrative, historic, multimedia, oral dampersonal witness
sources that were considered marginal due to ¢heirorship, geographic
origin or means of disseminatiomiversity, however, enables us to
examine interculturality in textsin the broadest sense of the
word—produced by women, colonized peoples and migrants raass
communicated, oral, fictionalized or mythic. It @lenables us to transit
between different concepts of culture, so oftenmtetically labelled as



